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IPSWICH STATION

TEN PAST SIX.
HE WAS SUPPOSED
TO BE HERE AT
QUARTER TO.

///// THREE POUNDS.

/ NOT REALLY A

~— FORTUNE, IS IT.
7

I THOUGHT
YOoU WEREN'T
COMING.

OH YES? AND
WHY DID YoU
THINK THAT?

BECAUSE
YOU'RE TWENTY
FIVE MINUTES
LATE. BECAUSE
IM COLD -




- BECAUSE
YOU'RE AS
RELIABLE AS A
LOCAL 8Us.

I60T

/. Hewo ue.

YOU HAVEN'T HAD %&/‘ -
IN

SECOND THOUGHTS,
HAVE YOU? YOU'VE GOT
NOTHING TO WORRY
ABOUT, MATT. IT'S
GOING TO BE EASY.

CHARLIE
TOLD ME...

THIS 1S
CHARLIE, YOUR
OLDER BROTHER,
YES?

THE ONE
IN PRISON?

YOUNG OFFENDERS'
INSTITUTION, YES.

LOOK, IT'S EASY.
THE WAREHOUSE 1S
STACKED WITH CDS,
DVDS AND VIDEO GAMES.
THERE'S NO ALARM AND
ONLY ONE SECURITY

- AND HE'S OLD
AND HALF ASLEEP
MOST OF THE TIME
ANYWAY.

YOU COULD BREAK
IN WITH A BENT PAPER
CLIP AND WALK OUT
WITH A COUPLE
HUNDRED'S WORTH
OF EQUIPMENT!

X~

ARE YOU SURE ™\

IF YOU'RE GOING

TO BE SUCH A BIG \
WUSS, TM NOT SURE | ®
T EVEN WANT TO HANG [\ ¢

OUT WITH YOU. WHAT'S
THE BIG DEAL? A‘\




YOU'RE MY
BEST FRIEND. YOU'RE
MY ONLY FRIEND.

THERE'S NO
BIG DEAL.

COOL - BECAUSE
WE'RE THERE.

— A, X

RELAX. IT'S
AN ADVENTURE,
ISN'T IT?

AN HOUR
FROM NOW WE'LL
BE LAUGHING, WITH
POCKETS FULL
OF CASH!

DON'T WORRY -
TS JUST TO GET US
IN. STICK IT BETWEEN THE
CRACK AND FRAME, FIDDLE
WITH THE BOLT - ‘




YOU HEAD THAT WAY.
G0 FOR THE SMALL,
EXPENSIVE STUFF. TLL

MEET YOU BACK HERE L
WHY DON'T N\ N\
WE STICK

‘ | TOGETHER?

DON'T WORRY -
P———— TWONTLEAVE
L

‘COME ON,
MATTHEW -

‘- WE'RE GOING
TO BE LATE

SOMETHING'S
WRONG ... SMELL
BURNING ...
WHA—

WHAT THE HELL
DO YOoU THINK
YOU'RE DOING!

DON'T TRY

ANYTHING FUNNY

- THE POLICE ARE
ON THEIR WAY -

YOU TRIPPED

THE ALARM WHEN

YOU OPENED

THAT DOOR!




WHAT'S YOUR
NAME? ARE YOU

\\‘\X\'

7 HOW MANY \
OF You ARe U

WHAT HAVE
YOU DONE! WHY
DID YOU HAVE TO

DO THAT?

WHAT ELSE
S \/AS T TO DO? [
HED SEEN D

I ONLY DID
8 IT FOR YOU -
LETS GO!

_— TO HELL
) WITH THAT! STAY %
\ IF YOU WANT, TAmA i
ouT oF Here! JEREEEIEN
‘ 1 /Y

WHERE'S
m{ YOUR MOBILE?
ll WE NEED TO
| B\ cALL For




GOING TO
GET HELP.

T WAS HIM!
HE MADE ME
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1S DETECTIVE
SUPERINTENDANT
MALLORY.

ARE YOU
ALL RIGHT?



I'M AFRAID YOU'RE
GOING TO HAVE TO GIVE
ME YOUR FULL NAME -

I NEED IT FOR
THE REPORT.

MATTHEW ...
FREEMAN.

YOU SEEM
TO HAVE MADE
QUITE A NAME
FOR YOURSELF.

YOU LIVE AT
27 EASTFIELD
TERRACE? WITH
A GUARDIAN - A
MS DAVIS?

YOU'RE <
FOURTEEN YEARS
OLD - AND YOU'RE
IN ALOT OF
TROUBLE.

an

CI]]]]7 — Ty

THE GUARD
YOU STABBED

HAS A NAME -
MARK ADAMS. HE'S RIGHT NOW HE'S
MARRIED WITH IN HOSPITAL, AND

TWO KIDS. HE'LL BE THERE

FOR A WHILE - BUT
HE WON'T DIE.



THAT'S NOT
WHAT YOUR FRIEND
KELVIN TOLD US. HE SAID

I DIDNT
STAB HIM. 1 pioair

KNOW ANYONE IT WAS YOUR KNIFE AND
WAS GOING TO - [
) YOUR PLAN - AND THAT
GET HURT! THAT
YOU PANICKED WHEN
WASN'T THE
SLAN CAUGHT.

I KNOW. THE GUARD
TOLD US WHAT HAPPENED.
HE HEARD YOU ARGUE AND
KNOWsS YoU WANTED
TO STAY.

BUT YOU'RE STILL
RESPONSIBLE - AND
YOU'LL BE CHARGED AS
AN ACCESSORY. DO You
UNDERSTAND WHAT
THAT MEANS?

WILL T 6O
TO PRISON?

YOU'RE FOURTEEN.
YOU'RE TOO YOUNG.
BUT YOU MIGHT
GET A CUSTODIAL

SENTENCE.

LOOK, IT's TOO

LATE TO TALK ABOUT
THIS NOW. ARE YoU
HUNGRY? ANYTHING
YOU NEeb?

DON'T BE SCARED.
WE'LL LOOK AFTER YOU
TONIGHT, AND TOMORROW
WE'LL TRY TO MAKE
SENSE OF THIS.

BUT RIGHT NOwW WE
NEED YOUR CLOTHES -
THEY'RE EVIDENCE.

THE SECURITY
GUARD - MARK
ADAMS. T KNOW
T DOESN'T MAKE
ANY DIFFERENCE
AND YOU PROBABLY
DON'T BELIEVE
ME ANYWAY -

wIiLL You
TELL HIM T'M
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HE'S UPSTAIRS,
ASLEEP. IT'S POSSIBLE
HE MAY BE IN SHOCK.
WE GAVE HIM A

TRANQUILIZER.

SHOULD BE! GETTING A
CALL IN THE MIDDLE

HE'S IN SHOCK?
I'M THE ONE WHO

OF THE NIGHT?
IMA
RESPECTABLE
PERSON - ALL THIS
BUSINESS WITH
KNIVES AND
BURGLARY...

I UNDERSTAND
YOU SHARE YOUR
HOUSE WITH A
PARTNER?

~
BRIAN CONRAN.

HE'S IN BED, NOT ANY
RELATION TO THE BOY.
HE'S A MILKMAN, HAS
TO BE UP FIRST THING
IN THE MORNING.

DIED.

IF YOU WANT THE TRUTH,
THEY WERE NEVER VERY FRIENDLY.
NEVER HAD TIME FOR ME, AND
WHEN THEY DIED IN THAT
STUPID ACCIDENT...

WELL, IF IT WASN'T FOR ME AND
BRIAN - WE TOOK HIM IN. BROUGHT

DID WE GET FOR IT?

I SEE FROM
MATTHEW'S RECORD
THAT HIS PARENTS

HIM UP ON OUR OWN. AND WHAT >

A CAR CRASH.
HE WAS EIGHT YEARS
OLD. THEY WERE LIVING
IN LONDON THEN - HIS
MOTHER AND FATHER
WERE KILLED, BUT HED
STAYED BEHIND.

NO BROTHERS OR
SISTERS, RELATIVES
OF ANY KIND. T WAS
HIS MOTHER'S HALF-
P\ SISTER - I'D ONLY
MET THEM A FEW
TIMES.

NOTHING BUT
TROUBLE!

HE HAD NEVER
BEEN IN TROUBLE
BEFORE - HE STARTED
MISSING SCHOOL A
YEAR AFTER HE CAME
TO IPSWICH.

ARE YOU BLAMING
ME? IT WAS NOTHING
TO DO WITH ME!

T WAS THAT KELVIN
JOHNSON, LIVES
DOWN THE ROAD!




LOOK - TS
ELEVEN AT NIGHT,

MAYBE

AND TS BEEN A YOu couLp
COME BACK IN

LONG DAY. THANK

YOU FOR COMING THE 'ngNlNé

IN, MS. DAVIS.

SOCIAL SERVICES
WILL BE HERE, HE'LL
ALSO NEED LEGAL
REPRESENTATION.

BUT IF
YOU COME
HERE AT NINE
O'CLOCK—

wouLb you
LIKE TO SEE
MATTHEW?

THERE'S
HARDLY ANY POINT
IF HE'S ASLEEP,
IS THERE?

COME AT NINE.

I HAVE TO MAKE
BRIAN HIS BREAKFAST
WHEN HE COMES
IN FROM HIS
ROUNDS.

~
TLL COME IN

AFTER THAT.




S0 HOT. THIRSTY. WATER. CAN'T MOVE. ) 0

FEEL LIKE I'VE BEEN TRANQUILIZED.

COME ON ...
0 JUST A FEW ...
ALMOST THERE ...

WHAT THE-

JUST A WEIRD DREAM. SLEEP.



ONE WEEK LATER. LONDON.

MATTHEW, YOU HAVE TO
UNDERSTAND THAT THIS WAS
A VERY COWARDLY CRIME,
INVOLVING VIOLENCE.

KELVIN JOHNSON
WILL BE SENT TO THE CROWN
COURT AND, BEING SEVENTEEN,
WILL BE IMPRISONED IN A YOUNG
OFFENDERS' INSTITUTION.

ALTHOUGH YOU ARE YOUNGER,
YOU COULD STILL BE LOCKED UP
FOR THREE YEARS IN A SECURE
TRAINING CENTRE OR SECURE
CHILDREN'S HOME.

I'VE ALREADY
BEEN FOSTERED
ONCE - AND IT
WASN'T EXACTLY
A SUCCESS.

WE HAVE TO
TAKE INTO ACCOUNT
LOSING YOUR PARENTS
SUDDENLY AND AT SUCH
AN EARLY AGE FOR
YOUR BEHAVIOUR.
EVEN S0, YOoU
NEED THE STRENGTH
TO OVERCOME THESE
PROBLEMS - OR ELSE
YOU WILL CONTINUE
DOWN THIS PATH
AND END UP IN
PRISON.

THERE'S A
NEW GOVERNMENT
PROGRAMME THAT HAS
BEEN MADE SPECIFICALLY
FOR PEOPLE LIKE YOU.

THE LEAF PROJECT -
LIBERTY AND EDUCATION
ACHIEVED THROUGH
FOSTERING—

IDID WHAT I
COULD! YOoU WERE
NEVER GRATEFUL!
YOU WERE NEVER
NICE! YOU NEVER

EVEN TRIED!

AND T'M AFRAID
YOUR SOCIAL WORKER,
MISS HUGHES, FEELS
THE SAME. YOU'VE LEFT
Us WITH NO OTHER
ALTERNATIVE - LEAF
1S YOUR LAST
OPTION.




LEAF IS A FOSTERING
PROGRAMME. WE HAVE
VOLUNTEERS LIVING IN REMOTE
PARTS OF THE COUNTRY, ALL
FAR FROM URBAN AREAS.

MANY CHILDREN WOULD
BE DELIGHTED TO WORK
WITH ANIMALS AND

CROPS ON A FARM.

THE ‘" STANDS FOR
3y LIBERTY - BUT IT HAS
DY TO BE EARNED. THEY

'Jé i MAY ASK YOU TO HELP

BUT TO
JOIN, YOU HAVE TO
VOLUNTEER - AND
THE ALTERNATIVE -

N WITH LIGHT MANUAL
’

YOU MEAN
- I HAVE TO
WORK?

WE'LL BE IN
IT'S A MINIMUA CONSTANT TOUCH
OF ONE YEAR. AFTER WITH THE FOSTER
THAT WE ASSESS PARENT. THEY HAVE
THE SITUATION. TO MAKE WEEKLY
REPORTS TO
WHAT IF THE POLICE -

IDONT LIKE
IT?

VA - AND YOUR "

UNT WILL VISIT
YOU AS SOON AS
YOU FEEL READY. &

- 1S BEING
LOCKED UP FOR
THREE YEARS.
HOW LONG WOoULD
I HAVE TO STAY
THERE?

I DON'T KNOW HOW T'LL
AFFORD IT - T MEAN, THERE
ARE GOING TO BE TRAVELLING
EXPENSES. AND WHO'S GOING
TO LOOK AFTER BRIAN WHILE

I'M AWAY?
I HAVE

RESPONSIBILITIES,
You KNow—

ALL RIGHT - YOU CAN
SEND ME ANYWHERE YOU
WANT TO. ANYWHERE WOULD
BE BETTER THAN BEING WITH
HER AND BRIAN.

50 WHEN DO T
GET TO MEET MY
FOSTER PARENT?







OLD LADY. o~
EASY PICKINGS.
600D SCORE.

GIVE ME TH
BAG, BITCH!

NOW!

WANT THE
NECKLACE!
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- IT'S VERY
RUDE OF ME -
AND I DEPLORE
RUDENESS.

I'M VERY GLAD TO MEET
YOU, MY DEAR. T HAVE
OF COURSE HEARD SO

MUCH ABOUT YOU.

YOU HAD TROUBLE
GETTING HERE?

THE COACH WAS

LATE. T WOULD HAVE
CALLED FROM THE BUS,
BUT I DON'T CARRY
A MOBILE.

DO YOU KNow
YORKSHIRE AT ALL?

ue TO

DATE IN THE YORKSHIRE
COUNTRYSIDE AS YOU

ARE DOWN HERE. \

NO. T'VE
NEVER BEEN
THERE.

TS VERY
QUIET - BUT YOU'LL
GET USED TO IT
IN NO TIME.

LESSER MALLING
IS THE NAME OF THE
VILLAGE. IT'S A BIT OUT
OF THE WAY. THE NEAREST
TOWN 1S GREATER MALLING
- AND NOBODY'S HEARD
OF THAT EITHER.

CAN T REALLY
TAKE HIM WITH
ME TODAY?

600D LUCK, MATTHEW.
I HOPE IT WORKS OUT

YES. AND WE WILL
MAKE OUR FIRST VISIT IN
SIX WEEKS, TO SEE HOW
HE 1S SETTLING IN.

THERE ARE SOME FINAL
FORMS YOU'LL NEED TO FILL IN -
BUT THEN THE TWO OF YOU CAN
BE ON YOUR WAY.

TIME TO =
6O - - WEDONT
kWANT TO MISS

THE COACH!




80DY, SIR.

HE'S WELL
KNOWN - A DRUG

INVOLVED IN A STRING
OF MUGGINGS
AROUND HERE.

ANY IDEA
WHO DID

WELL THAT'S
THE FUNNY
PART, SIR.

TS STILL
UNCLEAR HOW
IT WAS DONE,
OR WHY -

LOCAL LAD -
WILL SCOTT.

ADDICT, WHO'S BEEN D

- BUT HE
SEEMS TO
HAVE KILLED
HIMSELF.

I\ \'\

¢ /\
3 o

I

PU5HED THAT
KN(FE INCH
BY INCH -
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I sUPPOSE
YOU'RE WONDERING
ABOUT ME.

I AM YOUR
LEGAL GUARDIAN.
YOU ARE A THIEF
AND A DELINQUENT -
BUT I'M WILLING
TO FORGET YOUR
PAST -

ARE YOU
HUNGRY,
\ MATTHEW?

IN YORKSHIRE
T'LL EXPECT YOU
TO EAT WHAT YOU'RE
GIVEN. WE DON'T

- IT'S YOUR
FUTURE THAT IS
MORE A CONCERN
TO ME.

IF You PO
AS YOU'RE TOLD,
WE'LL GET ON. IF
YOU DISOBEY ME,
You TRY TO

- LET ME ASSURE
YOU THAT YOU WILL BE
MORE MISERABLE THAN
YoU CAN IMAGINE. DO
YOU UNDERSTAND?

YOU HAVE
TO REMEMBER THAT
NOBODY CARES ABOUT YOU.
YOU HAVE NO PARENTS -
NO FAMILY.

WITH LITTLE
EDUCATION AND NO
PROSPECTS - ITM REALLY
ALL YOU HAVE LEFT.

r ‘WHERE'S MATTHEW?!" ]




IDONT
WANT TO
GO.

COME ON, e
MATTHEW - WE'RE

I DONT FEEL
WELL. T DON'T
WANT TO GO.

WHAT DO You
MEAN, YOU DON'T
WANT TO 607

PLEASE DAD,
DON'T MAKE
ME...

BUT YOU'LL ENJOY
THE WEDDING! THERE'LL BE
OTHER CHILDREN THERE, AND
THERE'S A SPECIAL MARQUEE
WITH A MAGICIAN AND

WE CAN'T
JUST LEAVE

TS NOT A BIG
PROBLEM - T'LL PHONE
ROSEMARY NEXT DOOR.
SHE'LL LOOK AFTER HIM
FOR THE REST OF
THE DAY.

DON'T
GO WITHOUT
ME -

- IF YoU 60,
YOoU'LL NEVER i
COME BACK.




THIS 1S NOAH.
HE WORKS FOR
ME ON THE

HE HAS VERY LITTLE

WELCOME TO CONVERSATION, SO 1

YORKSHIRE. TM WOULDN'T BOTHER
VERY PLEASED TALKING TO HIM.

TO MEET YOU. —

GET IN

LESSER MALLING
1S TEN MINUTES
UP THE ROAD.

gz “ o o
TLL SHOW IT TO ¢ ‘.
YOoUu WHEN YOU'VE
SETTLED IN A LITTLE
MORE. BUT WE LIVE
THE OTHER WAY.




T MAY NOT LOOK
LIKE MUCH, BUT IT'S

Y HOME AND IT —
DOES WELL ENOUGH
FOR ME. OF COURSE, THERE

HERE. BUT ONCE YOU START
— WORKING, YOU'LL FIND You
HAVE NO TIME FOR

’ \\l
aren ARE NO COMPUTER
N AT ﬂ\ Y [ 6AmES OR A TELEVISION
pma s

T o JELE Pn N THESE THINGS.
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MY ANCESTOR.
WE GO TO BED EARLY { SHE LOOKS LIKE
IN THE COUNTRY. ME, DOESN'T SHE? HER NAME WAS
A SHE WAS ALSO JAYNE, LIKE MINE.
YOU'LL GET T A DEVERILL. SHE BURNED
USED TOOUR F ~' - TO DEATH.
WAYS IN TIME N b= [+
> £
4 1 v \ < / 7,
§_1
\ W
| ~d A /
/ v (=
/ (=
y \ / -
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Q G THERE HAVE BEEN
DEVERILLS IN THIS PART
/ N OF YORKSHIRE FOR
| THREE HUNDRED
YEARS.

THEY SAY THAT WHEN
THE WIND BLOWS IN THE
RIGHT DIRECTION, YoUu

CAN STILL HEAR THE

SCREAMS.

LET ME SHOW
YOU UPSTAIRS.




THEY MADE
ME DECORATE ALL POISONOUS
FOR YOU. I DRIED THE FLOWERS - BUT WITH SUCH
MYSELF - BELLADONNA, LOVELY COLOURS.
OLEANDER AND MISTLETOE.
THREE OF MY FAVOURITES.

AND THIS
15 ASMODEUS

—(
q
&)







WHAT'S WRONG
WITH HIM?

HE HAS

PNEUMONIA.

CURE HIM, MRS
HE MAY DIE. DEVERILL - IT (S YOUR
RESPONSIBILITY. SEE
THAT HE LIVES!




50 YOU'VE
WOKEN UpP
AT LAST.

WHAT
HAPPENED?

YOU WERE ILL.
PNEUMONIA, A
TOUCH OF PLEURISY.
BUT IT'S ALL BEHIND
YOU NOW.

A SNAKE?
WHAT ARE You
YOU GAVE ME TALKING ABOUT?

SOMETHING TO YOU'VE BEEN HAVING ‘
DRINK - THERE | BAD DREAMS!

WAS A SNAKE— T WOULD

IMAGINE IT COMES
FROM WATCHING
TOO MUCH
TELEVISION.

I EXPECT YOU ARE -
YOU HAVEN'T EATEN FOR
THREE DAYS - THAT'S
HOW LONG YOU WERE

YOU CAN REST
TOMORROW, BUT
AFTER THAT I WANT
YOU UP ON YOUR FEET.
THE FRESH AIR WILL
DO You GOOPD.

AND ANYWAY -

UNCONsIOUS.

TLL BRING UP
SOME TEA.




‘- IT'S TIME YOU [T
BEGAN WORK'! IREALLY
CAN'T STAY HERE

NOT EVEN

ANOTHER YEAR. ANOTHER

\
I SHOULD HITCHHIKE TO
LONDON. T COULD LOsE
MYSELF THERE.

IN TWO YEARS
TLL BE SIXTEEN ltr
AND THEN... 4~
S~
\L\Qj\\

OUT OF THE
THERE'S

K(ngzgopéggsa SOMETHING T WANT
YOU TO DO FOR ME

THIS AFTERNOON,
MATTHEW.

IN FACT, T HAVE
A TASK FOR YOU
THAT YOU MIGHT
ENJOY.
ID LIKE YOU TO
COLLECT SOMETHING
FOR ME FROM THE
CHEMIST IN LESSER
MALLING.

I KNOW WHAT
YOU'RE DOING.

[>

ONE DAY YoU'LL
LEARN THAT BEING
RUDE TO PEOPLE OLDER
AND WISER THAN YOU
WON'T DO You
ANY GOOD.




A PACKAGE,
ADDRESSED TO ME.
YOU CAN GO THERE
AFTER LUNCH.

THERE'S AN
OLD BICYCLE IN THE
BARN YOU CAN USE
THAT BELONGED TO
MY HUSBAND.

WHAT DO You

WANT ME TO
PICK UP?

YOU WERE
MARRIED? WHAT
HAPPENED TO
YOUR HUSBAND?

HENRY DISAPPEARED.
HENRY LUTTERWORTH.

WE'D ONLY
BEEN MARRIED A
FEW MONTHS WHEN
HE WENT FOR A WALK
IN THE WOODS AND
NEVER CAME BACK.

THE WOODS ARE
VERY THICK AROUND

HERE - YOU CAN EASILY
GET SWALLOWED UP.

TS QUITE LIKELY
HE STUMBLED ON A
BOG AND DROWNED.

\/ ) IF HIS NAME
WAS LUTTERWORTH,

WHY DO You
> - CALL YOURSELF

THERE HAVE ALWAYS
BEEN DEVERILLS IN LESSER
MALLING. MARRIED OR NOT,
WE KEEP OUR NAME. HENRY
LEFT ME HIVE HALL AND
ALL OF HIS MONEY
IN HIS WILL.

BUT THE POINT
OF THIS IS THAT IF

I WAS YoU, ID STEER
WELL CLEAR OF THE

‘/ DEVERILL?
\,/\_/

- 7
/

]

REMEMBER NOW.
THE CHEMIST.




A
27| A es52R MaLLING
Ve 1Y 5 TEN MINUTES
UP THE ROAD
) :

i \TLL SHOW IT TO

YOU WHEN YOU'VE

SETTLED IN A LITTLE
w i MORE. BUT WE LIVE

L2l THE OTHER WAY"




HOW NICE TO
SEE YOU BACK
ON YOUR FEET,

MY NAME 1S
CLAIRE DEVERILL
- YOU'RE STAYING
WITH MY SISTER.

MATTHEW.

I AM THE HEAD
TEACHER AT THE PRIMARY
SCHOOL HERE IN LESSER

MALLING. YOU MAY BE
JOINING US SOON.

|UNANY

FOR PRIMARY

MISS CREEVY.

TS OVER

THERE - NEXT
TO THE SWEET




-GAH-

WE'VE ALL
BEEN LOOKING
FORWARD TO IT

THE BIKE, GET OUT
OF HERE -

IT'S AN y
EYE. THE VET TVE COME
REQUESTED IT so-rfaegraﬁecgoe 50 VERY MUCH.

FOR TESTS.
MRS DEVERILL. MY NAME 1S
BARKER. T HOPE
= TLL BE SEEING
[—— MORE OF YOU.
A\
\ N
\ \
YOU MUST BE IN A VILLAGE
LIKE THIS - IT'S
MATTHEW THEN. ALWAYS NICE
CAN T HELP WE'VE ALL BEEN TO HAVE NEW
you? LOOKING FORWARD BLOOD
TO MEETING YOU, —,
~
- i
A4 ~
i ﬁ “ g @ “ ’p v )
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0
S — 0
=[S —[|— N
/ A=~ =
7 ~ = /
JUST GET ON = ]
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THERE'S
SOMETHING DARK
! AND TERRIBLE
ouT THERE

- A DARK WING

THAT IS FOLDING

AROUND ME -

{ ]
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|
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ING
HOA
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AW, MAN -
THAT DREAM
AGAIN.

EVERY TIME
IFALL ALITTLE
LONGER.

WHAT WILL
HAPPEN WHEN /
IHIT THE...
1S THAT
WHISPERING?

< A
A SOFT ELECTRONIC , “
WHISPERS...

WHAT couLD
BE GOING ON IN
THE MIDDLE OF

‘you Don'T wanT 10 8. e aal
ANYWHERE NEAR HERE, R
UNDERSTAND MEZ" X

4

I WONDER
WHAT'S GOING

ON.



Al

T

\

I WONDER
WHAT'S GOING ON

N
OUT THERE... 1\_)
c
.
) S’
L

I STILL CAN'T
MAKE OUT THE

IS SHE IN

THE WOODS, PART

OF WHATEVER'S

- MRS DEVERILLS
LANDROVER HAS
GONE.

GOING ON?
7 MM T ALONE ! [
AT THE FARM? ,
WHAT THE—

b f

- \ )

| .- e

N y
L -~
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B — _—
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N O
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2.2
\

SHE WASN'T
POINTING LAST TIME!
NOW I KNOW THAT

PICTURE'S ODD!

4




T'LL NEED MONEY
THOUGH - THERE MUST
BE SOME HERE - MAYBE

IF SHE'S NOT HERE
- THAT MEANS I CAN
GET OUT OF HERE!

I CAN GO TO LONDON.
BY DAWN T'LL BE AT
THE MOTORWAY, T CAN

y HITCHHIKE SOUTH.

SHE'LL HAVE
HIDDEN IT—
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THAT S
KEEP YOU ST
| ]
N
—

AND THAT'LL
HOLD THE BASKET

oo |
SHE'LL BE
BACK SOON!

GOT TO ACT FAST.
FIND SOME MONEY,
GET OUT OF HERE...

- TS MY
PARENTS
FUNERAL.



WHAT'S THIS -

A CLIPPING MARKED
‘CONFIDENTIAL"?
WHAT'S CONFIDENTIAL
ABOUT ME?

‘DEMONSTRATED
PRECOGNITIVE
ABILITIES WHICH
WOULD SEEM
BEYOND..."

PRECOGNITIVE?
IT'S DEFINITELY #
TIME TO LEAVE! [

1 3
N s

READING!




;-
_,}x—/’
- FIVE ROADS. ONE

TO THE FARM, ONE
TO LESSER MALLING -
THAT LEAVES THREE

- PUT ME IN SECURE : HOW DID SHE
DETENTION - HAVE MY PICTURE?

AND A SECURE
POLICE REPORT...

- ANYTHING p——
BETTER THAN
: )N

- I'VE GONE
AROUND IN A
CIRCLE!




TLL TRY P
THE LEFT ONE A
THEN! TWO IN N }f‘

THE MORNING f@ 2
P Y N

ALREADY?

IMPOSSIBLE! THAT
WAS TWO MILES OF
STRAIGHT ROAD!

LOOPS ME AGAN
TO THE START!

FIVE ROADS -
ALL LEAD TO THE
SIGNPOST. THIS
CAN'T BE. TLL RIDE PAST THE
FARM - FOLLOW THAT
ROAD AWAY FROM
THIS POST!




?

HILLS ARE -HNF-
GOOD. NOT -HNF-
HAD TO CLIMB
A HILL...

UNDERSTAND.

GET ANYWHERE
TONIGHT.

THIS CAN'T BE! A

AVA F
TLL JusT
HAVE TO TAKE ~
MY CHANCES WITH [
MRS DEVERILL.

”/:" [}
w |

“HE WAS IN MY

ROOM LAST NIGHT
4




THE NEXT MORN

I THINK

ING
' HE FOUND THE
PHOTOGRAPHS.

TWAS A
MISTAKE KEEPING
THEM THERE.

PERHAPS. BUT THERE'S
SOMETHING ELSE T'M WORRIED
ABOUT. MATTHEW 1S STRONGER
THAN HE WAS WHEN HE
FIRST CAME HERE.

= =

I THINK HE - IT'S ONLY FOR
MAY BE STARTING =~ A FEW WEEKS AND
TO WORK THINGS THEN WE"LL BE

OUT. WE COULD LOCK \ DONE WITH HIM.
HIM UNDERGROUND, o
THE CRYPT IN THE

CHURCH - NO. RIGHT Now

THE BOY THINKS
HE'S ORDINARY, WITH
NO IDEA OF WHOM

A OR WHAT HE (5.
=

YOU KNOW HE
CAN'T ESCAPE. WE
HAVE HIM CONTAINED.
\ AND SOON WE'LL BE
READY FOR HIM.

SOMEWHERE
IN THE YARD.

WATCH HIM,

MRS DEVERILL.
DON'T LET HIM oUT
OF YOUR SIGHT.
-CLICK-

YOU HEARD
WHAT HE SAID.
THE BOY -




FANN
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py”  INEED .] y
TO KNOW. WHAT
@l WERE THOSE .’?
NOISES LAST

5 ‘;
Vi d

FROM ABOUT THERE,
TRECKON.
AND IF T FOLLOW

A STRAIGHT LINE, T
CAN'T GET LOST.

OF COURSE
THAT DIDN'T STOP
ME LAST NIGHT.

BUT IF I DON'T
TURN LEFT OR
RIGHT - I CAN JUST
TURN BACK THE
WAY I CAME.
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7 T SHOULD STILL
SEE THE ROAD
FROM HERE!

HOLD ON A MINUTE
I ONLY WALKED ABOUT
A DOZEN STEPS!

SOME KIND
OF 8UILDING?
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- HOMEGA ONE

Y OF HM GOWERNMENT-

GOVERNMENT Somes 2 UTED.
- MINISTRY —
OF DEFENCE

PERHAPS?

I NEED TO GET A
CLOSER LOOK - MAYBE
ICANFIND A -




I 60T LOST.

A POWER
STATION - YOU
SHOULDNT

BE HERE.

WHAT WERE
YOU LOOKING

I SAW LIGHTS
IN THE FOREST
LAST NIGHT, T
WONDERED WHAT

AND T HEARD
STRANGE NOISES -
A SORT OF HUMMING.
WHAT'S GOING ON
HERE? YOU WARNED

LA A 28 2 g

7S

AN PN
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~ e
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IM TOM BURGESS.
I'M A FARMER - T OWN
GLENDALE FARM, ALONG
THE GREATER MALLING

ARE YoU
GUARDING
THIS PLACE?

HUNTING - TM AFTER
SOME FOXES THAT COME
FOR MY CHICKENS
IN THE NIGHT.

YOU WARNING
ME ABOUTZ WHY
IS EVERYONE IN
LESSER MALLING

B

IDIDNT
SEE ANY
FOXES.




() EXPERIMENTAL,

PUT HERE LONG
AGO - BEFORE THEY
STARTED BUILDING P
THE REAL THINGS.

YOU SAID A POWER
STATION - A NUCLEAR

POWER STATION?
>

T WAS

HERE LAST NIGHT -
I HEARD THEM AND

WERE IMAGINING

IMAGINATION.

LOOK, WHY DON'T
YOU TELL ME WHAT
YOU KNOW? [T'S
SAFE HERE!

»

THEY WERE
LOOKING FOR

OF ENERGY - WHEN

THEY FINISHED THEIR

EXPERIMENTS, THEY

SHUT OMEGA ONE FOR YEARS.
‘

- NOBODY'S
BEEN NEAR IT

How couLb
You BEGIN TO
UNDERSTAND? IF
I'D KNOWN -

- IFID EVEN

i“"‘ HAD THE FAINTEST !

IDEA...

YOU'D KNOWN

MRS DEVERILL
AND THE REST
OF THEM—

WHAT ABouT
THEM? WHAT ARE
THEY DOING?

G 8 R
3 I\ ) DO
/2 ) % p 7 71
s /T ’

P 4

‘fu-t W

Ry

IT'S ALL RIGHT,
TS JUST THE CAT. HE
MUST HAVE FOLLOWED
ME HERE.
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IT WASN'T A
FOX! IT'S JUST
THE FARM CAT!

CAT? IT WAS
ASMODEUS!
MRS
DEVERILL'S

<]

WE CAN'T
TALK HERE!

T'VE TRIED
FINDING MY WAY
AROUND THESE LANES
- THEY JUST END UP
WHERE I BEGAN.

THAT'S RIGHT
- YOU CAN ONLY
B G0 WHERE THEY
. WANT YoUu To.

IT's Too
[ DIFFICULT TO
EXPLAIN...

THERE ARE THINGS
HAPPENING - THINGS

YOU WOULDN'T

BELIEVE.
COME TO MY FARM
TOMORROW MORNING,
TEN O'CLOCK. TURN LEFT
WHEN YOU COME OUT
OF HIVE HALL!

WEAR THIS.
LOST IF YOU'RE
WEARING IT.

COME TO MY
HOUSE TOMORROW
AND TLL TELL You
EVERYTHING You
WANT TO KNOW.




TS NOT SAFE -
FOR EITHER OF Us.

I HAVE A CAR. COME TO
MY HOUSE AND WE'LL
LEAVE TOGETHER. _

= a /

Y AN D
{ 4 v

’" TLL NEVER
FIND THIS PLACE
AGAIN WITHOUT

BUT I DON'T N . I\ A MARKER.
KNOW HOW TO . p
GET OUT OF THE W “\\‘

n/y{
/"‘«;

n\-‘a

T'LL BE ALMOST
TIME FOR LUNCH...

BELIEVE IT!

ASMODEUS?
ALIVE?




50 WHAT
HAPPENED TO

YOU YESTERDAY
MORNING?

I WENT
FOR A WALK.

A WALK?
WHERE?

JusT
AROUND.

THE NEXT MORNING.

ICANT SAY N
TM USED TO BEING W
REMEMBER SPOKEN TO IN THAT
YOU ASKING —— N\ WAY. T WAS ONLY
\ —

PERMISSION. f\( TH(NK(N& OF You.
. @_ ///\n y
IDONT = / & IT sAYS IN

REMEMBER YoU ~l THE LEAF BOOKLET
TELLING ME T / THAT TAMA SUPPOSED

HAD TO. | / TO KNOW YOUR
\ WHEREABOUTS AT

ALL TIMES.

THE TRACTOR
NEEDS HOSING
DOWN - AND
FIREWOOD NEEDS
TO BE CHOPPED.

ID HATE
TO REPORT
THAT YOU BROKE
THE RULES.

WHATEVER
YOU SAY, MRS

- 2 DEVERILL.

YOU CAN
REPORT WHAT
YOU WANT.

THERE'S A LOT
OF WORK TO BE
DONE TODAY.

EXACTLY.
WHATEVER T SAV.




THAT WAS
TOO EASY. 1S SHE Vo

WHAT 1S THIS
TALISMAN?

THIS 1S NEW!
HOW DID T
MISS THIS TWO
NIGHTS AGO?

MISTER
BURGESS?







1

WHAT'S THE
POINT OF RUNNING?
T'VE GOT NO FAMILY
AND FRIENDS...

\
-
‘ =
"

=\ WY |




THERE'S BEEN
A MURDER!

b

SHOULDNT W -
YOU BE IN
SCHOOL?

A MAN NAMED
TOM BURGESS! HE'S
A FARMER - LIVES AT
GLENDALE FARM!

YOU SAW HIM?
WHAT WERE YOU
DOING THERE?
WHAT'S YOUR

I'M MATTHEW
FREEMAN - T'M
STAYING WITH
MRS DEVERILL.

I MET TOM
BURGESS. HE
ASKED ME TO VISIT
HIM. T WAS THERE
JUST NOW. AND

HE'S DEAD.

ALL RIGHT
- YOU'D BETTER
COME WITH US.

WANT TO GO
BACK THERE!

\ VL]
You CAN
[ WAT IN THE
k CAR. YOU'LL BE

ALL RIGHT.

WHERE DI
ol ERE DL T\ THe BEDROOM!

2 N\

X

o 7Blﬁl
'\' l\‘ e “NE\SE’SE ~

HERE.
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~_7 Ihn SERGEANT MATTHEW?  VZAVOU LEFT YOUR
POLICE CONSTABLE < Jouravent 1 scvcie vere
GOT YOURSELF - T THOUGHT
REED. WHO
~ INTO TROUBLE, VA vou musT Have

HAVE You?

BEEN VISITING.

TOANNA CREEVY.
T HELP TOM BURGESS
WITH HIS HOUSEWORK.
WHAT'S WRONG? 4

IMPOSSIBLE.
I SAW TOM TEN
MINUTES AGO.

HE'S GONE
TO SEE THE
SHEEP IN THE
FAR PADDOCK.

MATTHEW CLAIMS THAT
MISTER BURGESS MIGHT
HAVE BEEN INVOLVED IN
SOME ACCIDENT—

T WAS
NO ACCIDENT!
HE'S BEEN KILLED!
CUT TO PIECES!

SHE'S LYING!
I WAS HERE TEN

MINUTES AGO - AND
HE WAS DEAD! 60 LOOK
IN THE BEDROOM!

YOU'LL HAVE TO
DO THAT. EXCUSE THE MESS - TOM'S
BEEN REDECORATING AND
I HAVEN'T HAD A CHANCE
TO START WORK YET...




HE'S LYING!
AND THEY'VE
PAINTED OVER THE
MESSAGE!

HOW LONG
HAVE You

BEEN HERE? THE
HE

SEE H

SINCE ABOUT
HALF PAST EIGHT. TM
HELPING TOM WITH
DECORATING.

LOOKED IN ABOUT
FIFTEEN MINUTES AGO TO

OW I WAS DOING AND
THEN LEFT - SOMETHING

AND AS FOR

-y
\ \;{\E

S
¢ /

| _, )/ N
s |

A
{ v —

WE WON'T
WASTE ANY
MORE OF YOUR

YOoU - T THINK WE
SHOULD HAVE A
WORD OUTSIDE. 4

TIME, SIR.

)
~

-

couLb 1
HAVE A PRIVATE

\ )\ e
{ —
Kogd | -




YOU OUGHT TO
KNOW THAT WASTING
POLICE TIME IS A VERY
SERIOUS BUSINESS.

IF YOU HAD
ANY SENSE, YOU'D BE
GRATEFUL AND STOP TRYING
TO DRAW ATTENTION
TO YOURSELF.

I UNDERSTAND
YOU'VE BEEN IN
TROUBLE A FEW

TIMES BEFORE.
YOU'RE WITH THE
LEAF PROJECT.

I DON'T WANT
TO SEE OR HEAR
FROM YOU AGAIN.

GO BACK
TO HIVE HALL.
MRS DEVERILL
IS WAITING
FOR YOU.

YOU CAN'T
ESCAPE FROM
us, MATTHEW
- THERE'S
NOWHERE
YOU CAN GO!

| 7

‘NOWHERE!"




YOU KNOW - T
SPECIALIZE IN JUVENILE
CRIME - T'VE SEEN MANY
CHILDREN LIKE MATTHEW
FREEMAN -
- AND
YET THERE'S
SOMETHING

MISSING.
e (L '
8 T4y
el 4 — ‘\ IK

IPSWICH. THE OFFICE OF STEPHEN MALLORY.

YOU MEAN?

THE BOY I MET WAS
NOTHING LIKE THE ONE ID
READ ABOUT. 5O I WENT TO
RECORDS AND PULLED THE

FILES ON THE ACCIDENT THAT

KILLED HIS PARENTS.

IT ALL READS
AS I WAS TOLD -
APART FROM ONE
WITNESS STATEMENT.
A ROSEMARY
GREEN.

AND THEN T
SAW THE PAPER. THE
BIZZARE SUICIDE IN
HOLBORN, THE DAY
OF HIS HEARING.

I SPOKE TO HER.
AS INCREDIBLE AS IT
SOUNDED, SHE STILL
STUCK TO THE STORY -
SIX YEARS LATER.

MATTHEW KNEW
SOMEHOW THAT THE
ACCIDENT WAS GOING
TO HAPPEN.




WITNESSES
SAW HIM FOLLOW
A MIDDLE-AGED

WILL 5COTT?

HE WAS A THIEF AND
A MUGGER. WHAT HAS
HE G6OT TO DO
WITH THIS?

/

BROOCH - BEFORE
HIS DEATH.

MRS DEVERILL
WORE THE EXACT
SAME SUIT AND
BROOCH - AND
WAS LATE TO THE
HEARING.

WOMAN - GREY SUIT,
SILVER LIZARD-SHAPED

T cCOULD
HAVE BEEN HER,
T MAY NOT
HAVE BEEN -

- BUT THE MORE
I THINK OF [T, THE
MORE T WONDER
WHETHER MATTHEW
FREEMAN SHOULD
BE IN HER CARE.

—

\=

MALLORY -
WE'VE PICKED
upP A ROUTINE

TRANSMISSION
FROM YORK YOU'LL
BE INTERESTED
IN.

THERE WAS
A DEATH REPORTED
- BUT THEN IT WAS
APPARENTLY A
HOAX.

507 WHY
BRING THIS

BECAUSE IT'S
FROM LESSER
MALLING.

AND THE CALL WAS
FROM A FOURTEEN-
YEAR-OLD BOY FROM
THE LEAF PROJECT.




GREATER MALLING.

THREE HOURS
TO KILL UNTIL THE
NEXT BUS...

MAYBE T CAN WORK
OUT WHAT'S GOING ON
AROUND HERE.

Refereoc

THERE HAS TO
BE SOMETHING
THAT CAN

HELP ME.

pray
Ny
= \
P
== _
O== -
/ /
I
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S Wl s
” e v
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EXCUSE ME, T NEED
TO USE THE INTERNET
FOR A SCHOOL PROTECT,
TO FIND OUT SOMETHING
ABOUT RAVEN'S GATE,

< M ’

NEVER HEARD
OF IT.

"RAMBLES AROUND

GREATER MALLING”
BY ELIZABETH

ASHWOOD.

0
¢ 5\

=

CHAPTER SIX
- RAVEN'S ...
GATE.

YOU'RE
KIDDING ME.
SOMEONE
REMOVED
THE WHOLE
CHAPTER!

NOR HAVE T -
THAT'S WHY T
WANT TO 60 ON
THE INTERNET.
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OVER TWELVE
THOUSAND
ENTRIES?

LET'S SEARCH
FOR ‘RAVEN'S
GATE" THEN.

27K - ipg

E RAVENS
) - M4k

~ TAKE ME HOURS! THERE
HAS TO BE ANOTHER -
N~ Y - WHAT

\f‘*’

IF I HAVE TO
SCROLL THROUGH THAT
MANY ENTRIES - IT'LL

THE...

baltimoreravens
400 x 300 -

>WHO ARE YOU?

Ravens-'Ravens-Ravens AL
659 x 495 - 150k - irg

.. Baltimore Ravg
245 x 508 -

B

—— [ ey
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=
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™
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Advar
Prefer

|
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jie.co.uk/images?gbv=2&hi=ent v | b

l q. g TUIISS RN TeET

>WHO ARE YOU? N T WANT TO

L | >WHO RU? KNOW WHAT T 15, 7
—:| >SANJAY DRAVID = MY NAME 1S MATT. ™ el g7
n's 421 >YOU HAVE MADE e

AN ENQUIRY ABOUT [K
RAVEN'S GATE. WHAT
IS YOUR FIELD OF

RESEARCH?

%

29
== SO,
G = 3 PERSN > ELD S,

IS YOUR FIELD OF
RESEARCH?

> WANT TO KNOW

WHAT IT IS.

>WHO ARE YOU?
>MY NAME IS MATT.
>MATT WHO?

>CAN YOU HELP ME?

baltimoreravens
400 x 300 - 1
thizchicksviewonespo

Rav'en
k 360 - 17K - jpg
caweahoaks.com

HOW DID T
COME ON - EVEN GET THIS?
ARE YOU STILL DID I TRIGGER
SOME KIND OF
NET ALARM?

Raveps-Ravens-Ravens -A L ... Baltimore Ravens page on ...
659 x 495 - 150K - jpg 545 x 508 - 16K - gif
MW TAVBNSIAVENSIavens g [,

sy spontsiogos. net

>GOODBYE




GOODBYE? — —
NOTHING 15 THERE A ~\eugl \ :
NEWSPAPER IN A

 GREATER MALLING? NEWSPAPER? ‘
—~— - =
LTS l

i m,\‘ & 4&5_7. .
@Mf\ LB W Iil‘llflﬂk_, i)

THERE'S THE "
GAZETTE - IT'D HARDLY FARTR'—fvz RGI'ET‘QEJET
CALL IT A NEWSPAPER. - BUT I DOUBT
OTHERWISE THERE'S G NEWSPAPER OFFICE, THEY'LL BE ABLE

THE YORKSHIRE POST. YOU'LL HAVE TO TRY TO HELP YOU WITH
THE GAZETTE. YOUR PROJECT.




\

8 |E| :
] CAN T HELP \
- T you? YEAH - T
el WANT TO TALK
M) T0 someoNe wHo K\
(L7 CUUe KNOWS ABOUT LOCAL
A D AFFAIRS, LESSER
i S S MALLING.
= : \
g —
* <
% -3
—Creater 31ql
ng Ve
/et
— RICHARD! THERE'S
° SOMEONE HERE TO
SEE YOU! THIS KID!
N\
4 WHAT? YEAH -
~ ALL RIGHT.
WHAT DO { = %
YOU WANT?

HELP. TM TRYING
TO FIND OUT ABOUT
SOMETHING. IT'S -
TS FOR A SCHOOL
PROJECT.

TRY THE
LIBRARY. T'M

YOU DON'T
LOOK BUSY!

WELL T WAS.
BUSY BEING
BUSY.

OK - YOU'RE
A JOURNALIST -
MAYBE T'VE GOT
A STORY.

ALL RIGHT.
COME UPSTAIRS.




Oy

-

.

A\
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NOTHING EVER
HAPPENS THERE.

I'M TWENTY-FIVE YEARS
OLD. T'VE BEEN WORKING
IN THIS DUMP FOR
EIGHTEEN MONTHS.

{
AND THE
BIGGEST NEWS EVENT
I'VE COVERED S0 FAR?
‘BAD EYESIGHT KIiLLS
OLD LADY".

SHE FELL IN
THE RIVER.

WE HAD A DOG
SHOW LAST WEEK - ‘
THE FLEAS WERE MORE
INTERESTING THAN THE
DOGS. T HAD A PARKING
TICKET - T ALMOST
PUT THAT ON THE
FRONT PAGE.

:.7

<
&

~, |

Al TN

Niao

SURE YOU'LL
BELIEVE ME.

;" I'VE BEEN
THROUGH.
T'M MEANT TO
COVER IT. WE ALL
HAVE OUR OWN
TERRITORIES.

I60T
LESSER MALLING.
A LUCKY ME!

NOTHING EVER
HAPPENS. ONE WEEK
TS “VICAR OPENS FETE"
AND THE NEXT (TS
“SURGEON OPENS
VICAR".

A STORY'S MY
TICKET OUT OF HERE.
GIVE ME A SCOOP AND

TLL GIVE YOU ANY
HELP YOU NEED.

N
@




TWENTY MINUTES LATER.

.. IT'S OBVIOUSLY
IMPORTANT -
TOM BURGESS
DIED TRYING TO .
A [ HE DIED -
| BUT HIS BODY

AN
IKNOwW I £

SAD T WANTED

A STORY. BUT A

FAIRY STORY...

d

WHAT ABOUT
THE LIGHTS AT

e e
R

‘ \
\

YOU SEEM
LIKE A NICE KID,
BUT MAYBE You
WHOLE THING?

T IMAGINED
THE DEAD BODY?
THE WORDS “RAVEN'S
GATE" ON THE

——
—_—
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LOOK -
T SORRY
MATTHEW, BUT
EVERYTHING
YOU'VE TOLD

WAS CLOSED BEFORE
T WAS BORN. IT'S AN
EMPTY SHELL NOW.

* IJI’ !“

HEARD OF
RAVEN'S GATE—

- |5 COMPLETE
CRAP! LANES THAT
LOOP IN CIRCLES!
FARMERS THAT
DIE AND THEN
DISAPPEAR!

AN EMPTY SHELL
THAT TOM BURGESS
WAS GUARDING! HE
KNEW SOMETHING -

AND HE WAS

WELL, THEN
i oaviousLy R

CAN'T EXIST!

TVE WASTED
MY TIME
COMING HERE.




NOTHING EVER
HAPPENS IN LESSER
MALLING - BUT IF IT
DID, YOU WOULDN'T

50 MAYBE ONE
DAY, WHEN T TURN UP
FLOATING FACE DOWN IN A

RIVER, YOU'LL INVESTIGATE,
N BECAUSE I TELL YOU -

4 (__ =
WHAT ARE
You DOING,
MATTHEW? e

I THINK
YOU'D BETTER
COME BACK WITH
us, MY DEAR.

YOU'VE ALREADY
CAUSED ENOUGH
TROUBLE FOR
ONE DAY.

COME WITH

I DON'T
THINK YOU HAVE :’"“& =
ANY CHOICE. \ -

L T * /

‘T THINK YOU AND I NEED TO
HAVE A TALK, MATTHEW.

N




YOU'RE NOT
MEANT TO LIKE IT.
YOU WERE SENT HERE
AS A PUNISHMENT,
NOT A HOLIDAY.

YOU AND I
DON'T SEEM TO QUITE
UNDERSTAND EACH
OTHER. I GET THE FEELING
YOU'RE AGAINST ME.

WHAT WERE
YOU THINKING OF,
MATTHEW! TELLING LIES

ABOUT ME! DID THEY
BELIEVE You?

DID YOoU TELL
THEM ABOUT
TOM BURGESS?

IDONT
KNOW WHY - T
HAVEN'T HURT YOU.
WHAT EXACTLY IS
WRONG?

THAT'S PRECISELY
THE POINT I'M
TRYING TO MAKE.
FIRST THE POLICE
- THEN THE PRESS
- AND ALL THE TIME
YOU'RE COMPLETELY
MISTAKEN.

I DON'T THINK
You DO. TS MY
OWN FAULT - T 6OT You
TO CLEAN OUT THE PIGS
AND SOME OF
THE CHEMICALS ARE
VERY STRONG.

THEY GET
INTO YOUR

WHAT ARE
YOU SAYING? ARE

YOU SAYING THAT
I IMAGINED WHAT

THAT'S EXACTLY
WHAT IT'M SAYING.
I THINK YOU'VE
PROBABLY IMAGINED
ALL SORTS OF
THINGS SINCE You
ARRIVED HERE.




EXACTLY
ON TIME.

I THINK
YOU'LL FIND
TS FOR YOU.

WHY
DON'T You
ANSWER 1T?

MATTHEW -

5 THAT Youz?

TS TOM.
~a\

I WANTED TO SAY T
WAS SORRY I MISSED
YOU THIS MORNING - I HAD
TO GO DOWN TO A MARKET
IN CIRENCESTER.

IMGOING ™
TO BE AWAY FOR
A COUPLE OF WEEKS
BUT TLL COME ROUND
AND SEE YOU WHEN {

THAT
WASN'T VERY
FRIENDLY.

WASN'T TOM
BURGESS.

I ASKED HIM
TO CALL YOU. T
THOUGHT IT BEST
HE TALK TO You
HIMSELF.

I HOPE THIS
1S THE END OF
THE MATTER,
MATTHEW.

YOU SHOULD BE
CAREFUL BEFORE YOU
TELL ANY MORE OF
THESE STORIES. 4
ANYONE WHO KNOWsS
ANYTHING ABOUT YOU 1S
UNLIKELY TO BELIEVE YOU. AND
THE LAST THING YOU NEED -




AN

‘- 1S TO GET INTO ANY MORE
TROUBLE WITH THE POLICE.”

THANK You
FOR COMING,
PROFESSOR

DRAVID.

I'M VERY GLAD TO
SEE YOU, MISS ASHWOOD.
AS A MATTER OF FACT, T WAS
IN ENGLAND ANYWAY - AT
THE NATURAL HISTORY
MUSEUM.

TN r BUT TM GRATEFUL
QIR O EVERYONE ELSE FOR
\\  COMING. THIS MEETING
WY was caLLeD AT sHoRT

AW NoTICE AND soME OF You
/B HAVE TRAVELLED A LONG

NS\ WAY - EVEN AS FAR AS YOU ARE ALL AWARE,

= : AS SYDNEY. 4 MISS ASHWOOD CALLED
AN EMERGENCY SESSION
== I ” m OF THE NEXUS THREE
ER ] \\

NT NIGHTS AGO.

SEVEN MONT
HAVE PASSED SINCE
WE LAST MET - AT
THAT TIME, I TOLD

YOU I WAS AWARE
OF A GROWING

DANGER.
WE AGREED THAT N

WE SHOULD MONITOR
THE SITUATION. WE ARE
THE EYES OF THE WORLD -
ALTHOUGH I, OF COURSE,
HAVE OTHER WAYS
OF SEEING.




YOU KNOW MY

EVIDENCE VERY WELL,
WHAT EVIDENCE MISTER FABIAN - You
DO YOU HAVE, KNOW WHY T WAS

THE DANGER HAS MISS ASHWOOD? INVITED TO JOIN

BECOME MORE ACUTE - THE NEXUS.
AND I CAN'T LEAVE [T ANY i THE DARKNESS
LONGER. T AM CERTAIN IS COMING, TAKING

IN MY HEART THAT OUR SHAPE. YOU HAVE
WORST FEARS ARE TO 4 TO TRUST ME.

BE REALIZED.

I'M VERY AWARE OF YOUR
ABILITIES, AND HAVE GREAT
RESPECT FOR THEM.

BUT TO ACCEPT
THAT SOMETHING 1S N
THE CASE BECAUSE ). 4

You TELL Us so?

f

il

]

7 {0 ‘
b. 3 -~ ) =
L . > H -t /,\\ \ N A
T THOUGHT THAT s ) \ i
WAS WHAT FAITH ' p tri
WAS ALL ABOUT. \ 7 4 A4 PP T CHRISTIAN

FAITH IS WRITTEN %
/

DOWN. NoBobY
HAS EVER WRITTEN A
HISTORY ABOUT THE
OLD ONES. ’

.n.-—lg,

ST JOSEPH OF
CORDOBA? HiS BOOK
HAS BEEN LOST - AND
HE WAS DISCREDITED
CENTURIES AGO!

THAT'S NOT
TRUE - YOU'RE
FORGETTING THE
SPANISH MONK.

You MUST
REMEMBER THAT
‘ OFFICIALLY THE
@l CHURCH DOES NOT
34 ELEVE (N YOUR
OLD ONES.



IF IT WAS KNOWN
THAT I WAS PART OF
THE NEXUS, T WOULD

HAVE TO RESIGN.

MATTER WHAT You
CALL IT. BUT WE NEED

MORE EVIDENCE!

MAYBE I CAN BE
OF ASSISTANCE.

A DRUG ADDICT
CALLED WILL SCOTT WAS
FOLLOWING A WOMAN
INTO AN ALLEYWAY NEAR
HOLBORN. HE HAD A KNIFE,
AND A RECORD OF
ARMED VIOLENCE -

- BUT IT WAS
SCOTT WHO WAS
FOUND DEAD. HE
PUSHED THE KNIFE
INTO HIS OWN
HEART.

WHY SHOULD ONE I AGREE. BUT THERE

I DID NOTICE
SOMETHING VERY
RECENTLY - IT WAS
VERY MINOR, S0 1
DIDN'T REPORT IT TO
YOou, BUT IN LIGHT
OF WHAT You

S0 STRANGE
ABOUT THAT?

I SAW HIS
FACE. THE LOOK
OF TERROR.

HE'D TRIED
TO FIGHT IT. HE
DIDN'T WANT

DEATH IN HOLBORN
HAVE ANYTHING TO
DO WITH THE OLD
ONES?

1S SOMETHING ELSE, AND
T HAPPENED ONLY
THIS MORNING.

I WAS ONLINE AT
THE MUSEUM - AND
MY COMPUTER PICKED
UP AN ENQUIRY INTO
RAVEN'S GATE.




T HAVE A PROGRAM - AND MORE
WHENEVER soMeERODY B
PUTS THOSE WORDS e Cnprens - IMPORTANTLY -
INTO A SEARCH ENGINE, ACADEMICS - BUT _—
I HEAR ABOUT IT. i THIS TIME IT WAS A - THE ENQUIRY CAME
TEENAGER - HE USED FROM THE LIBRARY OF
R ANDA‘ALAJ;_} CALLED GREATER MALLING.

v {
¥~ WE SAID FROM THE \ S,
W/ START THAT WE COULDN'T Va
N GET INVOLVED - THAT'S NOT [T
OUR ROLE. WE EXIST e
TO WATCH -
- AND IF AND WHEN
THE TIME COMES -

TO FIGHT BACK.

HE WILL FIND

HIS WAY TO Us.

[T 1S MEANT TO
HAPPEN. EVERYTHING
|S PREPARED FOR THIS
MOMENT - FOR THE
RETURN OF THE FIVE

AND THE FINAL

STRUGGLE.

IF WE DON'T SEE
THAT, WE LOSE ONE
OF OUR GREATEST

WEAPONS.

LETS JUST
PRAY HE FINDS
Us SOON.




HOW LONG HAVE
YOU BEEN HERE,
NOAH?

}Y” WHERE DID MRS
| DEVERILL FIND YOU?
WERE YOU BORN HERE
PR\ - OR DID You ESCAPE
" ] FROM A LUNATIC

AsYLUM? n

S— N -

,“ [
" . _ p
1 ~ ‘\"‘L:—

YOU SHOULDN'T
MAKE FUN OF ME.

WHY NOT? IT'S
THE ONLY FUN
I HAVE.

WHY DON'T You
GO ANYWHERE?
DON'T YOU HAVE
A GIRLFRIEND OR
SOMETHING?

IDONT
LIKE GIRLS,

DO YOU PREFER A5
PIGS? T KNOW s you DON'T
ONE OR TWO KNOW.
OF THEM FANCY .
YOU - HEY! SOMETIMES MRS '

DEVERILL LETS ME KILL

ONE. APIG. I PUT THE

KNIFE IN AND I LISTEN
Q TO IT SQUEAL.

\n

WE'LL DO
THE SAME
TO You.

YOU LAUGH AT
NOAH - BUT IN THE
END [T'LL BE NOAH N
WHO LAUGHS




/
MATTHEW! HOW
ARE YOU? YOU'VE
LOST WEIGHT!

WHAT ARE
YOU DOING
HERE?

175y

IWAS AT A
CONFERENCE IN
HARROGATE - THOUGHT
I'D LOOK IN AND
SEE HOW YOU WERE
GETTING ON.

IwWAs
CHOPPING
WOOD. SHE
HASN'T
STARTED ME
AT SCHOOL.

DO SOMETHING
ABOUT IT - GET
ME OUT OF HERE.

I HAVE TO SAY -
T WASN'T AN EASY
PLACE TO FIND.

You THINK TS
HARD GETTING IN,
YOU SHOULD TRY
GETTING OUT.

I DON'T WANT
TO STAY HERE - LOCK
ME UP IN ALCATRAZ
IF YOU WANT - BUT
I WANT TO GO.

WHAT WERE
YOU DOING WHEN T
ARRIVED? HAVE YOU

STARTED SCHOOL

CAN T HELP YOU,
MR MALLORY? IF T
RECALL CORRECTLY -
YOU WERE SUPPOSED TO
GIVE ME TWENTY-FOUR

YOU HAVE
SOMETHING
TO HIDE, MRS

DEVERILL?

I PICKED UP A
REPORT - SOMETHING
ABOUT A FALSE ALARM
AT GLENDALE FARM.

OH YES. MATTHEW
AND I HAVE ALREADY
SPOKEN ABOUT THAT.
IN THE END THERE WAS
NO HARM DONE.




WHY ISN'T
MATTHEW AT

I HAVEN'T SEEN
VERY MUCH - BUT IT'S
OBVIOUS THAT THE LIVING
CONDITIONS HERE ARE
ENTIRELY INADERUATE
FOR MATTHEW'S NEEDS.

HE LOOKS LIKE
HE'S BEEN WORKED
TO THE BONE. YOU'VE
ACTUALLY BROKEN THE
LAW BY KEEPING HIM
OUuT OF sCHOoOL.

I'M GOING
BACK TO LONDON
- AND TLL BE
RECOMMENDING
MATTHEW 1S
REMOVED FROM
YOUR CARE WITH
IMMEDIATE
EFFECT.

LISTEN, MATT - ID PUT
YOU IN THE CAR AND TAKE
» [\ You WITH ME IF T CouLD
T FZ<\_ - BUT ICANT.

GIVE ME TWENTY
FOUR HOURS AND THEN
WE'LL GET YOU ouT

OF THIS DUMP, OK?
WHATEVER HAPPENS -

\

2
_“__—‘-1
B h
TS MY FEELING
TS TOO EARLY. WE'LL

SEND HIM TO SCHOOL
WHEN HE'S READY.

I WOULDN'T
DO THAT IFI
WAS YOU.

ARE YOU
THREATENING
ME, MRS
DEVERILL?

- I PROMISE
YOU MRS DEVERILL
WILL NEVER GET
CUSTODY OF
ANYONE AGAIN.

AN e
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I JUST HEARD
IT ON THE RADIO
- I THOUGHT You
OUGHT TO KNOW.

IT SEEMS THERE
WAS A MULTIPLE PILE
up ON THE MOTORWAY
LAST NIGHT. SIX PEOPLE
WERE KILLED.

DETECTIVE
SUPERINTENDENT
MALLORY WAS ONE
OF THEM.

- BUT IT LOOKS
LIKE YOU WON'T
BE LEAVING
AFTER ALL.



JAYNE TELLS ME
YOU HAVE BEEN J
MISSING SCHOOL,

| 5

Ao
\ R GO S >
. — Z
//_, I HAVEN'T N

© QO BEEN, BECAUSE SHE
WON'T LET ME GO. .

T HAVE :
; ToWoRK Y~ =
i = HERE. -~
= ) ' ‘
MODERN CHILDREN N\~ 5 geapect

HAVE No ReaL epucaTion. ~\ SNO EEERE
YOU SEE THEM IN THEIR
NO TASTE. AND THEY
SHAPELESS CLOTHES,
LISTENING TO WHAT THEY 4 HINK THE WORLD
BELONGS TO THEM!

THEY'LL SOON
FIND oUT!

WE'RE STILL
EATING. WAIT FOR
N.US OUTSIDE.

WE MIGHT BE. TM
MAKING YOU A cupP
OF HERBAL TEA. I
WANT YOU TO DRINK
T ALL, MATTHEW -

OH NO - MR MALLORY
WON'T BE COMING
BACK.

NOW GET IT DOWI\S
YOU - [T'LL HELP
YOU RELAX.

ARE YOU
GOING oUT?

- YOU'VE
BEEN ON [ TO ARRANGE FOR
EDGE SINCE THE HIM TO PHONE ME
DEATH OF THAT TOMORROW?
DETECTIVE.
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A STREAM -
SOMETHING TO
DISGUISE THE

SCENT -

MOORLAND,
RIVER OR A




TRY NOT TO
MOVE ... PERHAPS
I CAN PULL MYSELF

... HEH. AT LEAST

THE DOGS WON'T |,

FIND
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-
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50 - DO YOU MIND
| TELLING ME WHAT ALL IS
THAT WAS ABOUT? Sl

- I THINK
You MIGHT
BE RIGHT.




RICHARD'S FLAT.
THE SHAMBLES, YORK.

"I G
@@3;,

|| !llll“\lllllr l—r"| == ||||“l"
AT I HAD A GIRLFRIEND
h UNTIL ABOUT A WEEK
AGO. UNFORTUNATELY

SHE TOOK A LIKING TO
CLASSICAL MUSIC.

O

WHATs 50N
— wrzow WITH
THAT?

w._e

LET'S JUST
SAY 1T HAPPENED
TO BE PASSING
OMEGA ONE.
THE MAN WHO BUILT
IT STILL LIVES IN YORK. HE
WAS A SCIENTIFIC ADVISOR
TO THE GOVERNMENT BACK
IN THE SIXTIES, BUT HE'S
RETIRED NOW.

MAN BY
THE NAME OF
SIR MICHAEL

MARSH.

TO GET IT. IT'S
\ VERY CHEAP. /

NOT THAT
I'M HERE MUCH,
I USUALLY EAT

\, DOWN THE PUB.

illl!

K
il e

WELL - AFTER
YOU LEFT, I THOUGHT
ABOUT WHAT YOU'D SAID. IT
SOUNDED PRETTY STUPID,
BUT THERE WERE PARTS

OF YOUR STORY...




WORST COMES TO
ILRLLAL Y THE WORST, T MAY GIVE

HIM A CALL. HE MAY BE
ABLE TO HELP.

THAT'S NOT
POSSIBLE - T
DIDNT sHoOUT
FOR HELP.

B AMEET HIM?
Ry
]

S0 YoU DECIDED
TO VISIT OMEGA ONE
IN THE MIDDLE OF

THE NIGHT? //
//

I DID A STORY
ABOUT SIX MONTHS
| AGO. UNBELIEVEABLY
l| BoRING MAN. LIVES IN |
A BIG HOUSE BY THE
RIVER AND COLLECTS
MATCHBOOK
LABELS.

IDIDNT
EVEN HEAR YOUR
CAR. YOU WERE
SUDDENLY JUST

I WAS RETURNING
FROM THE PUB. T
HEARD SOMEONE
s SHOUTING AND
FOUND You.

HOW FAST WERE
YOU DRIVING?

THEN EVEN IF
I HAD SHOUTED -
How couLb you
HAVE HEARD ME?

ABOUT FIFTY.
I DON'T KNOW.

TS NOT
POSSIBLE.

WERE THE
WINDOWS

S0 HOW DO
YOU EXPLAIN HOW 1
SWERVED OFF THE ROAD
AT EXACTLY THE RIGHT
POINT TO FIND You?

WY
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WELL, ANYWAY -
NOW YOU'RE HERE,
MAYBE YOU SHOULD
TELL ME A BIT MORE
ABOUT YOURSELF. IT
MIGHT HELP ME WORK
OouT WHAT TO DO. S

START AT THE

BEGINNING - WHAT
HAPPENED TO YOUR
PARENTS? C /
] I DON'T REMEMBER
O -, MUCH ABOUT MY
- PARENTS. THEY DIED
SIX YEARS AGO.
N MY DAD WAS A
E , DOCTOR. I DON'T THINK
! . MY MUM WORKED. WE
A U HAD A NICE HOUSE AND
> A BIT OF MONEY. BUT
@@ WE WEREN'T RICH.
=
/

NO. MY DAD WAS
BORN IN NEW ZEALAND
AND HIS FAMILY'S STILL

OVER THERE. MUM HAD A

HALF-SISTER - GWENDA.
/ ANYWAY - MY MUM

AND DAD WERE KILLED.
THEY WERE DRIVING TO
A WEDDING IN OXFORD.
I WAS SUPPOSED TO GO
BUT AT THE LAST MINUTE
\ I DIDN'T FEEL WELL.

BROTHERS?
SISTERS?

THERE WAS AN ACCIDENT.
A TYRE BURST AS THEY WERE
CROSSING A BRIDGE. MY DAD
LOST CONTROL AND THEY
WENT OVER THE SIDE.

THEY
DROWNED.

I WAS THEN
SENT TO LIVE
WITH GWENDA
AND BRIAN.

YOU'RE NOT
GOING TO WRITE
ABOUT THIS,
ARE YOU?

I WON'T WRITE
ABOUT ANYTHING
UNLESS YoU
LET ME.




S s
\ \ ( 4 (&
2 YA THEY LEFT =
: ) ME EVERYTHING - $0 5 \ (
o GWENDA GOT HOLD 527 § ~—r
Y % ) | OF THE MONEY. THEY N~ ~ 4
/V SPENT IT ON CARS \\ y)
¢ / AND HOLIDAYS. i g 7 (i 3 /7
Ny \ \VZ RAN OUT THEY ~ R |
/ k. ~ TURNED NASTY. , NIV RS L7
/ I\ ANYWAY You e AN
R ( 75 <
L // , _ >/ KNOW THE REST - / e = ;
N Nz /| HOW T MET KELVI, . 5 ’ : 4
S / - THE SECURITY GUARD, [\ 2 ( g .)
, / THE LEAF PROJECT, éy/‘yl N -
\//,[,/ ‘/;/ \ } \ MRS DEVERILL - 7 4 fD < THINK SHE ~/4
) ! P ‘ WY WANTS You?
/ ) /7 - AND whHaT
\ ( IToLD you AT -

I DON'T KNOW -
BUT I THINK
I KNOW WHAT
THEY ALL ARE.

N THE PAPER? TS 0
) ALL TRUE.

- THEY CAME OUT BUT THAT WAS FIVE
OF THE FIRE! THIS? HUNDRED YEARS

@ - I

YOU SAW THE ' YEAH. ALL RIGHT - ‘

DoGs! T sAW HOW 4 YORKSHIRE USED TO
)

SHE CREATED THEM WHAT ABOUT BE FULL OF THEM -
?

/
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THE CAT WAS
KILLED AND CAME
BACK. TOM BURGESS
IF THERE DIED, BUT I HEARD
WERE WITCHES FIVE HIS VOICE ON THE
HUNDRED YEARS AGO PHONE.
- WHY CAN'T THERE BE
WITCHES NOW?

AND DETECTIVE
MALLORY WAS
KILLED ON THE
MOTORWAY.

THEY MIGHT THINK

THEY'RE WITCHES -

BUT THEY'RE NOT,
MATTHEW.

WHATEVER'S GOING
ON AT LESSER MALLING -
THAT'S SOMETHING
TO DO WITH THE
POWER STATION.

AND THAT'S
SCIENCE,
NOT MAGIC.

YOU CAN HAVE
THE SPARE ROOM
UPSTAIRS FOR A
COUPLE OF DAYS.

- BUT AT LEAST WE CAN
CHECK INTO OMEGA ONE.
TLL CALL MICHAEL MARSH
TOMORROW.

I MUST BE CRAZY,
BECAUSE THE LAST
TWO PEOPLE WHO
TRIED TO HELP SEEM
TO HAVE ENDED
up DEAD -

=
J
GENETICALLY =
MODIFIED. T -
DON'T KNOw.
I ENJOY

MAGIC. BUT
DO I BELIEVE
IN IT?Z NO.

GOODNIGHT.

WAIT - THERE
WAS SOMETHING T
DIDNT TELL YOU.

YOoU MIGHT
AS WELL KNOW
ALL OF IT.




I CAN'T EXPLAIN
IT, BUT ITM MEANT
TO BE HERE. I DON'T
KNOW WHY.

THE
NIGHT BEFORE
MY PARENTS DIED, T
HAD A BAD DREAM.
I SAW THE BRIDGE.
I SAW THE TYRE
BURST.

I TOLD MRS GREEN
ABOUT MY PARENTS
- BUT SHE WOULDN'T
BELIEVE ME. SHE
DIDN'T WANT TO.

I WAS THERE
WHEN THE POLICE
ARRIVED TO TELL HER -
SHE WAS ACTUALLY
SICK. HORRIFIED AND
SICK BECAUSE

WHEN I WOKE
up, T KNEW THEY
WOULD NEVER MAKE
THE WEDDING.

MY DAD WAS LIKE
YOU - HE DIDN'T
BELIEVE IN MAGIC. SO
I SAID NOTHING. BUT I
WAS TOO SCARED TO
GET INTO THE CAR. I
PRETENDED TO BE ILL.

YOU WON'T BELIEVE
ME - BUT I CAN BREAK A
JUG BY LOOKING AT IT. I
KNOW WHEN SOMETHING
BAD 1S GOING TO HAPPEN
BEFORE IT DOES.

AND MAYBE IT ENABLED
ME TO CALL YoOU. IT'S
LIKE T HAVE SOME SORT
OF POWER, BUT I CAN'T
CONTROL IT.

SINCE, T ASK MYSELF
WHY I DIDN'T TRY TO
WARN THEM, TO
SAVE THEM.

" ALMOST EVERY
HOUR OF EVERY DAY

EACH DAY T
WAKE UP KNOWING
I'M TO BLAME -




ﬂ

- TS MY FAULT THEY'RE
NO LONGER HERE!

B L

‘,3

a1

WONDERING
WHO AM T WHEN YOU'D YES, THANKS.
KIDDING? T'M NO A WHERE DID

X-MAN. MORE LIKE y 7 ‘ s YOU GET THE
A ZERO KID. 3 o CLOTHES?

¥\ \ :

& N SHOP DOWN
\ — THE ROAD. T
\ HAD TO GUESS

- ‘ |
=T\, ) %" ' YOUR SIZE.
) A

{ SPA Y4
=y !
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WE HAVE TO
BE CAREFUL. MRS
DEVERILL AND HER
FRIENDS WILL BE
LOOKING FOR YOU.

WHILE YOU WERE
ASLEEP, T MADE SOME
CALLS - THE FIRST WAS
TO SIR MICHAEL MARSH.
HE'S AGREED TO SEE US
AT ELEVEN THIRTY.

SRR N —

M
I Jullll§
(werr g
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WHEN YOU CAME ,
TO THE NEWSPAPER YOU
MENTIONED A BOOK BY
ELIZABETH ASHWOOD.

SHE'S QUITE WELL
KNOWN - SHE WRITES
ABOUT BLACK MAGIC
AND WITCHCRAFT.

AFTER THAT -
WE TRAVEL TO
MANCHESTER.

I CALLED A
RESEARCHER WHO
GAVE ME AN ADDRESS
FOR HER.

TLL THROW
YOU BACK IN
THE BOG.

NO PHONE NUMBER,
UNFORTUNATELY - BUT WE
CAN DRIVE OVER AND SEE
WHAT SHE SAYS.

DON'T THANK ME -
IF THIS LEADS TO A
STORY, TLL BE THE ONE
THANKING YOU.

AND IF T
DOESN'T?




YOU SAY THERE

WERE LIGHTS ON AT THE ND Ti E
POWER STATION - AND QAEV A“[‘JREY
THAT THE BOY HEARD A\ [LOADING SOME

HUMMING SOUND? A\ "s0rT OF B0X?

THE HOME OF
SIR MICHAEL MARSH
0

YOU THINK
THAT SOMEBODY
IS TRYING TO START
UP OMEGA ONE?
IMPOSSIBLE,

HOW MUCH DO
YOU KNOW ABOUT
NUCLEAR POWER?

b
|

J q
Nerar2 W)

MATT COULDN'T
SEE IN THE DARK -
BUT HE SAID THEY

WERE WEARING BULKY
CLOTHES -

LET ME TELL
YOU A LITTLE
ABOUT IT.

TT————
i A NUCLEAR BOMB
CONTAINS DEVASTATING
POWER. IT CAN DESTROY
i AN ENTIRE CITY. THE POWER
OF THE BOMB IS THE
ENERGY RELEASED IN

(O 6*;\ s BUT INSTEAD
ey OF PRODUCING AN
‘ \w (&) UNCONTROLLED

li i EXPLOSION, THE
/, VA

THE HEAT
TURNS WATER
TO STEAM, WHICH

RELEASED IN THE
FORM OF HEAT.

N URANIUM (S
INCREDIBLE STUFF. ONE
TINY PIECE IN YOUR HAND
CAN POWER A MILLION
ELECTRIC HEATERS
N\, FOR A DAY.

ENERGY IS GRADUALLY oo e Iiost
’ 7 )

- AND THAT ENERGY
COMES FROM SPLITTING
THE ATOM. A NUCLEAR
POWER STATION WORKS
IN THE SAME WAY -

EXCEPT IT

WOULD KILL Yol -
IF YOU HELD IT

IN YOUR HAND.




FIFTY YEARS AGO,

MAYBE SOMEONE
WANTS TO GET IT
RUNNING AGAIN?

WHY DID
You BUILD
T IN THE

INDEED - WHICH

1S WHY, WHEN IT IS
MOVED, IT IS CARRIED
IN HEAVY, LEAD-LINED

THE GOVERNMENT
SET UP A NUMBER T HELPED DESIGN
OF EXPERIMENTAL AND BUILD IT. AFTER
STATIONS. OMEGA ONE ~ EIGHTEEN MONTHS WE

WAS ONE OF THESE SHUT IT DOWN AND
STATIONS. LEFT IT TO ROT IN THE

PINE FOREST THAT
SURROUNDS [T.

Y
QO
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ILAST
VISITED OMEGA
ONE TWENTY
YEARS AGO - AND
WE DISMANTLED
EVERYTHING.

THEY COULDN'T.
EVEN DICTATORS
HAVE FOUND [T DIFFICULT
TO GET HOLD OF
URANIUM.

-
T
=

s

THE BOX
MATT SAW COULD
HAVE CONTAINED
A PICNIC, FOR ALL
WE KNOW.

—
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e
IT HAD TO BE
SOMEWHERE OUT OF
THE WAY. AND THERE'S
AN UNDERGROUND RIVER
THAT RUNS THROUGH
; THE FOREST.

/ YV’ A NUCLEAR POWER
STATION REQUIRES A

CONSTANT SUPPLY OF

N WATER, YOU SEE.




NN

I'M SORRY, SIR
MICHAEL - WE SEEM
TO BE WASTING
YOUR TIME.

NOT AT ALL -
T'VE FOUND WHAT
YOU AND YOUR
YOUNG FRIEND HAVE
TOLD ME QUITE
DISTURBING.

AT THE VERY LEAST, IT ?
WOULD SEEM SOMEONE 1S
TRESPASSING - AND T SHALL
CERTAINLY CONTACT THE
APPROPRIATE AUTHORITIES.

HOWEVER, LET
ME ASSURE You - You NT@ES;%% N
COULDN'T SPARK A FIRE PHILLLUMENY?
IN THAT DAMP PLACE - ! '
LET ALONE A NUCLEAR
REACTION. %’
& A ——
~RR \ X
° L AN = \
>
¥ IN WHAT?
/ g
/ -~}
\ ‘4 t' -

THE COLLECTION
OF MATCHBOOK

AND TLL
CALL WHEN T'VE
SPOKEN TO THE
POLICE. TLL TELL
YOU IF THERE'S
ANY NEWS.,

Dimpus

Ii=2
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___ <A
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- YES? ARE YoUu ~ I AM SUSAN
ELIZABETH ASHWOOD. - SHE DIED A 5
o A ASHWOOD? ELIZABETH WAS vEAR AGO. WHO —
= A @ MY MOTHER - ARE YoU? ‘
£y o

/ . B
— q "
4 \ m ]
- T
——"l i
s “ N~
)
\\_ / & & : <
MY NAME (S e
RICHARD COLE - o~
TAM A JOURNALIST = .
FROM THE GREATER —
MALLING GAZETTE £
IN YORKSHIRE. e
. N4
THERE ] -
o R ARE TWO ] —
- ”—/_‘YE:: OF You. r\
A" v \ A BOY. = -
RO AR O SN
WHERE HAVE You

TVE come From | |7
LESSER MALLING - WE

WANTED TO KNOW
ABOUT A BOOK YOUR
MOTHER WROTE.

COME FROM! WHY

ARE YOU HERE!
COME INTO
THE HOUSE.
I CAN HELP YOU ()
- BUT FIRST You
MUST COME IN,
(




MOTHER'S BOOKS
BROUGHT YoU ALL

THIS wav? WE NEeD TO
{ ” KNOw ABOUT
RAVEN'S

LESSER
MALLING.
\

YES -
How DID You
KNOW THAT?

YOoUu wouLb
COME. T KNEW
YOoUu wWouLb
FIND ME.

i IT WAS MEANT I KNOW. SHE
TO HAPPEN THIS WAY. TOLD ME YOU'D
TM GLAD YOU'VE SEEN HER BOOK.

ARRIVED IN TIME.

WHAT ARE YOU
TALKING ABOUT? WE
CAME TO SEE YOUR

MOTHER!




I THOUGHT MISS ASHWOOD
YOU SAID SHE YOURE A TALKS TO GHOSTS.
WAS DEAD? MEDIUM. OR THAT'S WHAT

YOU DON'T SHE BELIEVES.
KNOW WHO T
AM? YOU HAVEN'T
HEARD OF ME?Z

I SPEAK TO THE
DEAD IN THE SAME WAY
I AM TALKING TO YOU. AND
IF YOU COULD HEAR THEM,
YOU WOULD KNOW THERE
IS A GREAT UPHEAVAL IN
THE SPIRIT WORLD.

TERRIBLE
THINGS ARE
ALREADY
HAPPENING.

THAT 1S WHAT
BROUGHT You
TO MY HOUSE.

WHAT BROUGHT
Us TO YOUR HOUSE
WAS THE M6Z
MOTORWAY FROM
LEEDS.




IF YOU LEAVE THIS
ROOM WITHOUT HEARING
WHAT I HAVE TO SAY - You
WILL BE MAKING THE BIGGEST
MISTAKE OF YOUR LIFE!

&
Q

o ‘x‘"‘&nwnﬁ

| Vet

YOU'RE INVOLVED I'M GOING
IN SOMETHING BIGGER _ BACK RIGHT
AND MORE INCREDIBLE ]

THAN ANYTHING YOoU
CAN IMAGINE.

YOU HAVE
BEGUN A JOURNEY
- AND THERE 1S NO

GOING BACK.

YOU CAN MAKE LIGHT T BELONG TO IF YOU MEET
OF IT, BUT YOU HAVE NO AN ORGANIZATION - A THE NEXUS, WE
IDEA WHAT 1S HAPPENING. SECRET SOCIETY CALLED CAN HELP YOU.
[T [S LIKE LOOKING AT THE NEXUS. AS MUCH AS T
A MIRROR - THAT WANT TO, I CANNOT SPEAK YOoU WANT
SUDDENLY BECOMES TO YOU ON MY OWN. TO KNOW ABOUT
TRANSPARENT. RAVEN'S GATE? WE'LL
YOU HAVE TO TELL YOU EVERYTHING
NOTHING WILL COME WITH ME TO YOU WANT TO KNOW -
BE THE SAME LONDON. YOU MUsT AND MORE.
FOR YOU. MEET PROFESSOR
SANTAY DRAVID.

ORAVID!

/MBI




YOU BELIEVE ME
DON'T YoU, MATT?
I FELT YOUR POWER
THE MOMENT You

CAME HERE.

T'VE NEVER
FELT SUCH
STRENGTH
BEFORE.

ACTUALLY, A
MAN CALLED DRAVID
NTACTED ME WHEN  E
IWAS IN THE

LIBRARY.

A MESSAGE
POPPED UP ON THE
SCREEN - T WAS DOING A

AND HE WANTED TO
KNOW WHY.

S =Ex

WELL, YOU CAN
FORGET ABOUT

5N

I\

Ve ™ X .
" NATURAL HISTORY
VA4 uscum N souTH

WHERE IS
PROFESSOR
DRAVID?

1
~

HE IS AT THE

KENSINGTON.

WE'RE NOT
GOING TO LONDON, MATT.
I CANT BELIEVE I DROVE

Il ALL THE WAY FROM YORK
L\ TO TALK TO A WOMAN WHO /-

WAS OBVIOUSLY OoUT
OF HER TREE.

YOU’RE NOT
GOING TO TELL
ME YOU BELIEVED

HER, ARE YOU? '




3 __ 1l ! \, .
NATURA! STORY MUSEUM ONDON
PVt LT T TTITT
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IDONT
KNOow How 1
A LET YOU TALK
ME INTO THIS.
IDIDN'T SAY
ANYTHING.
YOU WERE
THE ONE WHO
WANTED TO
SEE DRAVID.
[ YOU WERE
THE ONE WHO
CALLED HIM.

WELL, IT TURNED oUT
HE HAD AN INTERNATIONAL
REPUTATION. AND OVER
A HUNDRED WEBSITES
FEATURED HIS NAME.

I ONLY CALLED TO
BE POLITE. I DIDN'T
EXPECT HIM TO BE SO
= EAGER TO SEE US.

N

l—[!/[!/_!/

_—

I'M SORRY -
BUT YOU'RE TOO
LATE. WE CLOSED

WE HAVE AN
APPOINTMENT
WITH PROFESSOR
DRAVID.

AH YES,

THE PROFESSOR
IS EXPECTING YOU.
HIS OFFICE IS
ON THE FIRST
FLOOR.



YOU KNOW - [T
SEEMS BIGGER AND
MORE MYSTERIOUS

NOW [T'S EMPTY.

q
C ks
DRAVID? \\\ lr’,"w’p COLE? )

' 1l 11

———— b "
Z LAk ‘ \\\"\g"ﬁr ASHWOOD
] N AP TELEPHONED ME
. \\ AFTER SHE MET
‘I
YOU. TM GLAD YOu

ORI, 2\ DECIDED TO GET
ﬂisa.""&. IN TOUCH.

N
.

e
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EXHIBITION X
ABOUT?

Al
‘\;J
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IT'S THE MOST
EMARKABLE EXHIBITION
OF DINOSAUR FOSSILS

EVER ASSEMBLED
IN LONDON. ]

YOU SAW THE
DlPLoDOCUS AS You
CAME IN? VERY HARD TO
MISS IT. ONE HUNDRED
AND FIFTY MILLION YEARS
OLD AND PROBABLY THE
LARGEST LAND ANIMAL
THAT EVER LIVED.

Y

A

=

YOU MUST BE
MATT. NOBODY'S
TOLD ME YOUR
FULL NAME.

|

IT WoUuLD
TEAR YOU APART
IN SECONDS.

BUT OF COURSE

THAT'S NOT WHY YOU'RE
HERE. YOU WANT TO KNOW
ABOUT RAVEN'S GATE.




RAVEN'S GATE?
YES, I DO. BUT

I'M NOT SURE 1
CAN TELL YOU...

WHY 1S IT NOBODY
WANTS TO HELP
ME? WE COME ALL

THE WAY HERE AND

I APOLOGIZE FOR
MISTRUSTING YOU,
MATT. WE LIVE IN A
WORLD WHERE WE
MUST BE CAREFUL

YOU'RE NOT SAYING

ANYTHING! WHO TO TRUST.

YOU LIVE IN GREATER
MALLING—

YOU WERE THE
ONE WHO WANTED
TO SEE US - WHY

WON'T YOU TELL US

WHAT WE WANT

TO KNow?

IN THE LIBRARY
AT GREATER
MALLING? YES.

MATT - I TAKE
IT YOU WERE
THE BOY ON THE
INTERNET?

MALLING. TS
A VILLAGE. T'VE
BEEN THERE
TWO, THREE
WEEKS.

YoUu MusT
TELL ME
EVERYTHING.

I WANT TO KNOwW
EVERYTHING THAT HAS
HAPPENED TO YOU, EXACTLY
WHAT BROUGHT YOU HERE
TODAY. BEGIN AT THE
BEGINNING -
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TS ALMOST
IMPOSSIBLE TO BELIEVE
- FROM A WAREHOUSE
IN IPSWICH TO LESSER
MALLING - AND THEN
TO HERE.

BUT LET ME TELL
YOU, MATT - YoUu
ARE MEANT TO
BE HERE.

BUT WHAT IS
HAPPENING?

IF I TOLD ANYBODY ELSE
WHAT I'M ABOUT TO TELL
YOU NOW - MY REPUTATION
WOULD DISAPPEAR
OVERNIGHT.

THERE IS ANOTHER WORLD.
WE ARE SURROUNDED BY [T.
AN ALTERNATIVE HISTORY AS
ALIVE NOW AS IT WAS WHEN
T BEGAN MANY THOUSANDS
OF YEARS AGO...

THERE ARE PEOPLE WHO
BELIEVE A GREAT CIVILIZATION
EXISTED BEFORE THE GREEKS

- BEFORE THE EGYPTIANS -
I'M TALKING ABOUT THE TIME
OF ATLANTIS, PERHAPS TEN
THOUSAND YEARS AGO...

RAVEN'S GATE 1S

AT THE VERY HEART
OF THAT ALTERNATIVE
HISTORY. IT'S THE
REASON YOU ARE

STONEHENGE 1S FOUR
OR FIVE THOUSAND YEARS
OLD - BUT IT WASN'T
THE FIRST. RAVEN'S GATE
WAS THE FIRST STONE
CIRCLE - THE REST WERE
IMITATIONS.




...AND THERE WAS
A GREAT WAR

)
’ ﬁ‘ [/ J ij
»

‘THE FIRST CIVILIZATION WAS DESTROYED SLOWLY AND

ARRIVED IN THE WORLD. THEY WERE CALLED THE OLD ONES! R b

A Kl
g p SILE A NSO DT B2

) .ﬂ' N | DELIBERATELY. CREATURES OF UNIMAGINABLE POWER AND EVIL §
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‘THE CHURCH TALKS OF LUCIFER, SATAN - BUT
THEY'RE JUST MEMORIES OF THE OLD ONES.
THEY THRIVED ON CHAOS - SPREADING MASS

DESTRUCTION WHEREVER THEY WENT...”

“..AND THEY HAD A KING.

YOU CANNOT WIN.
LAY DOWN YOUR ARMS
AND F wELL BE GENEROVS.
I wiLL GIVE y0U X QUIck
DEATH. SOME OF YOV I wiLL
N ALLOw 70 SERVE ME. THIS
\ BATTLE HAS ALREADY

‘BUT THERE WAS A
MIRACLE - FOUR YOUNG
BOYS AND A GIRL
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‘NOBODY KNOWS WHERE THEY CAME FROM - BUT
TOGETHER THEY ORGANIZED THE REMAINS OF
HUMANITY AND THERE WAS A SINGLE, FINAL BATTLE.
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ﬂ
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‘THEY WON. THE OLD ONES WERE BANISHED AND
A GATE WAS BUILT TO STOP THEM COMING BACK

‘THE GATE WAS A STONE
CIRCLE - JUST OUTSIDE

OF WHERE IS NOW CALLED
LESSER MALLING..."




L“AT SOME TIME IN THE MIDDLE AGES, IT WAS — .

DELIBERATELY TAKEN DOWN AND SMASHED!"

‘MORE THAN THAT - EACH STONE
WAS GROUND TO POWDER'

‘AND THEN THE POWDER WAS

LOADED INTO CARTS AND CARRIED .
“..AND THEN POURED INTO | ____aumss
TO THE FOUR CORNERS OF BRITAIN THE SEA. IT WAS NEVER

- NORTH, SOUTH, EAST, WEST..." | \\eNTIONED AGAIN - IT WAS
LIKE [T NEVER EXISTED!

4 “THE STONES WERE DESTROYED -
4 , BUT NOT THE GATE/

L J

A

-

AND THE OLD ONES WERE
NOT DEAD - JUST WAITING..."

THERE HAVE BEEN
SOME WRITTEN RECORDS. THE WHOLE
4y THE DIARY OF A SPANISH PURPOSE OF THE
MONK. CARVINGS ON NEXUS - THE REASON
A TEMPLE. IT EXISTS - IS TO HELP
YOU WITH WHAT You
AND HOW DID T MUST DO.
HEAR OF IT? I BELONG
TO THE NEXUS. TWELVE
OF US, INCLUDING
SUSAN ASHWOOD.




THE NEXUS MEET
TOMORROW - YoU
MUST STAY UNTIL

THAT'S THE LAST
THING YOU MUST DO!
YOU CANNOT GO BACK
TO LESSER MALLING!

FORGET I[T.
WE'VE GOT DAY
RETURN TICKETS.
WE'RE GOING BACK
TO YORK THIS
EVENING.

SINCE THE BARRIE!
WAS BUILT, THERE HAVE
BEEN PEOPLE WHO HAVE
BEEN TRYING TO OPEN IT
AGAIN. THEY'VE HAD TO

DEVELOP ... SPECIAL
POWERS.

YOU MEAN

WE ARE TWO
DAYS FROM THE
START OF ROODMAS -
THE MOST IMPORTANT
DAY IN THEIR
CALENDAR.

A DAY WHEN
DARK POWERS
ARE AT THEIR
STRONGEST.

|

THERE ARE
THREE THINGS THEY
WILL NEED FOR A
‘4\ BLACK SABBATH ON
F//*_\ ROODMAS.
e O

RITUAL - WHICH
N SV 4 YOU'VE DESCRIBED
< AS THE WHISPERS.
THE SECOND IS FIRE

?)w
- WHICH YOU sAW.
' THE THIRD -
V/,
4 ~ ,

THERE MUST
BE A SACRIFICE.
AND THE BEST
TYPE IS THAT

OF A CHILD.




THEY BROUGHT
ME THERE TO
KILL ME...

WE SHOULD 60 TO
THE POLICE! THEY'RE
LUNATICS - THE WHOLE
LOT SHOULD BE
LOCKED UP!

MATT HAS
ALREADY BEEN
TO THE POLICE.

TWO OF THEM
IGNORED HIM. THE
ONE WHO DIDN'T -

I THINK
YOU KNOW THE
ANSWER TO

TLL PUT YOU IN A
HOTEL TONIGHT. THE
NEXUS WILL LOOK
AFTER YOU.

THIS IS ALL THESE FIVE KIDS
JUST A BAD DREAM.  gavING THE WORLD

NOTHING CAN WITH MAGICAL POWERS
HAPPEN TO YOU. DON'T EXIST.

THE KEYS! T LEFT ~
THEM IN MY JACKET
- T'LL NEED THEM
TO LET US OUT.

= ‘
L ~

22N

F COURSE
THEY EXIST -
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PROFESSOR
DRAVID!
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IMOK -1
DON'T THINK
TS DEEP.

A1 410
<
o VEAu - BUT whiaT
( OF THE OTHERS?
| DRAVID CALLED THIS
THE MOST REMARKABLE
( EXHIBITION OF FOSSILS
g IN LONDON -
’ ( I ’
/’ \ \

dh

- WE couLD
BE STANDING IN
AN X-RAY VERSION
OF JURASSIC
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RICHARD'S DEAD.
AND LATERON, k
TLL BE DEAD

3
]

‘--
N N

1!

LT

TLL GET
THROUGH THE
FLOORBOARDS,
DROP TO THE

'-_\!
b




THERE

HAS TO BE
= ANOTHER e T FELT YOUR
> WAY. W POWER - T HAVE
NEVER FELT SUCH
POWER? | STRENGTH
SEERIE BEFORE.
{ \ \
J |
. ; vl .
~ ﬁf—» f ‘.7;‘
Jz

IF I CAN
SHATTER A JUG -
WHY SHOULDN'T
I TURN A LOCK?




"/ 1D LKE
AA BATH 2o saTH.):

WHAT ABOUT
A SHOWER? OR

DON'T YoU KNow
WHAT ONE 157

FROM THE SMELL
OF You, ID sAY
YOU'VE NEVER HAD
ONE EITHER.

T'LL ENJOY WATCHING
YOU DIE. YOU'LL SCREAM
LIKE A PIG AND CRY.

MORE FOOD q

TODAY. A
YOU CAN DIE \./—‘I_M—-‘J'_«_
HUNGRY.

AND T'LL
BE THERE.
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| NO LUNCH?
( Y e THAT JUST GIVES
ME MORE TIME
() - - N TO REMOVE }
FLOORBOARDS. A



EVENING.

TIME TO GO.
THEY'RE ALL

IF THIS IS SOME
SORT OF TRICK - TLL
MAKE SURE YOU WISH

YOU'D NEVER BEEN

WHAT'S THE
MATTER? ARE
YOU PLAYING
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NO - DON'T ,
TRY TO SPEAK - ,
HEAVENS! LET'S GET YOU INTO .
WHAT ARE YOU THE CAR, OUT OF / ’
DOING OUT HERE THE RAIN. /
IN THE MIDDLE OF / / THANK You, R
THE NIGHT? / \ | SIR MICHAEL.
i ‘/ /
3 /7
o &Y /
/ N, @ — /
el S/ B
Y,
Ll
\

5 WHAT ON
W TS MATTHEW . caARTH ARE

FREEMAN
, '+ YOU DOING IN
a | ISNT IT?_, TLIs DREADFUL



W\ 1 ~ I NEVER
- TOLD You MY

DON'T WORRY - HOLD ON -
EVERYTHING'S WHEN WE
GOING TO BE ALL MET Yol -

RIGHT Now.

PLEASE DON'T
TRY TO MOVE. THE
DOORS ARE LOCKED AND
THERE'S NOWHERE
YOU CAN GO.

WE'LL BE THERE Al
SOON. IT WON'T ‘ >
TAKE LONG.

IT WILL ALL
BE OVER VERY
QUICKLY -

W - AND IT WON'T
HURT AS MUCH
AS YOU THINK.
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NOT QUITE.
IT LOOKS LIKE
SIR MICHAEL 1S5

MY LEFT HAND
PART OF THIS. 1S ALMOST FREE.
HANG IN THERE,

NEVER TRUST
ANYONE WHO
WORKS FOR THE
GOVERNMENT.

S0 HERE WE
i ALL ARE TOGETHER!
SHALL WE TAKE
OUR PLACES?

& %”
/>N

. I". p
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LEAVE HIM ALONE!
HE'S JUST AKID!
LET HIM &O!

MATTHEW 1S NOT
‘TJUST AKID" - HE 1S
A VERY SPECIAL CHILD.
ONE WE HAVE BEEN
WATCHING FOR ALMOST
HALF HIS LIFE. i

I WANT TO
BE THE ONE
WHO CUTS HIS
THROAT.

I HAVE DEDICATED MY

ENTIRE LIFE TO THIS MOMENT -

THE PREPARATIONS ALONE HAVE

TAKEN MORE THAN TWENTY
YEARS.

You WILL
DO WHAT YOU'RE
TOLD! YOU'VE
DISAPPOINTED
ME, JAYNE -

- YOU LET
HIM GET AWAY!
A SECOND

WE SHOULD
HAVE LOCKED
HIM UP FROM

THE START!

AT ONE TIME THE
OLD ONES RULED THE
WORLD - UNTIL THEY WERE
BANISHED. EVER SINCE
THEN THEY HAVE WAITED
TO RETURN -

- YOUR FRIEND
MATTHEW IS TIED DOWN
ON THE VERY MOUTH
OF RAVEN'S GATE -

- AND IT
IS ABOUT TO

7

e
N
O Wll\




THE FORCES
THAT CREATED
RAVEN'S GATE KNEW
WHAT THEY WERE

UNBREAKABLE
‘.‘

IT RIDICULOUS TO DRAW

PARALLELS BETWEEN A

NUCLEAR BOMB AND
BLACK MAGIC?

YOU GET THE
URANIUM?Z
-

FOR CENTURIES
T WAS UNOPENABLE
- UNMOVABLE - UNTIL
NOW. THE TWENTY-
FIRST CENTURY -

- THE ERA

OF NUCLEAR THE POWER
- OF THE ATOM.

THAT A WEAPON
CAPABLE OF KILLING
MILLIONS IN A FEW SECONDS
1S SO0 REMOVED FROM
THE DEVIL'S WORK?

I ENSURED THAT
OMEGA ONE WAS BUILT
HERE. AND WHEN IT WAS
CLOSED I QUIETLY REBUILT
[T - TAKING ME TWENTY

THE WORLD HAS
CHANGED - WARS IN
THE MIDDLE EAST,

FINDING THE RIGHT
THE COLLAPSE OF THE
SOVET UNION... 4 TERRORIST TO DO

BUSINESS WITH WAS
ONLY A MATTER
OF TIME.




BELIEVE ME -

THE REACTOR
WORKS. SOON T WILL  THE HEAT WILL
GIVE THE ORDER FOR RISE TO CRITICAL
THE CONTROL RODS - AND THE GATE B

TO BE LIFTED.
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THE CIRCLE.

WILL MELT AND

THE THREE
INGREDIENTS OF
THE BLACK SABBATH.
RITUAL, FIRE -
AND BLOOD.

WILL sUPPLY
us WITH THE
BLOOD.

2O
7

1)/}

ONLY You WILL
BE - BECAUSE ONLY V
YOoU WILL BE OUTSIDE

FOR CENTURIES

MAGICIANS HAVE
PAINTED CIRCLES LIKE
THESE FOR PROTECTION.
THE HEAT, NO MATTER
HOW FANTASTIC, WON'T

SV

)
gﬁq

WE INHERITED

THE RITUALS.

WE CREATED
THE FIRE.




IT'S BECAUSE OF
WHO HE 1S, IT HAS TO
BE HIS BLOOD. THIS 1S
BUT IT DOESN'T THE MOMENT HE WAS
HAVE TO BE HiM! ¥ BORN FOR.
h HE'S A NOBODY!

‘ JUST A CHILD!
—— 3

THAT'S ENOUGH!
LETS GET ON
WITH [T!

YOU'RE
RIGHT - IT'S

=

> i THE NIGHT OF
ROODMAS.
!
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CONCENTRATE ON
THE KNIFE. MAKE

EIGHTEEN CONTROL / \
RODS ... EIGHTEEN
ORIGINAL STONES!

S

BUT HOW CAN THEY
EXIST? THEY WERE
DESTROYED!




S5 (1 N\ Yy a

il s me:
I Y]

‘COME ON, MATTHEW y
- WE'RE GOING TO BE

LATE!" ﬁ X
- - - . -' “ ﬁf
m . % - THE smELL OF My
[ Q) F| MOTHER. BURNING TOAST.
. 3 o

- — \§

A —di~—g

BURNT TOAST IN THE BOG.
BURNT TOAST WITH THE
JUG. THE GUARD...

B BURNT TOAST 15
[l THE TRIGGER. 2







THE RADIATION Y
WARNING!

STAY IN THE
CIRCLE! THE RADIATION
HAS ESCAPED - BUT

In
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THE OLD ONE
CANNOT ESCAPE! IT
DOESN'T HAVE THE

ONE INGREDIENT IT

NEEDs... ‘

~a—

N ‘. ] ’

..MATTHEW
FREEMAN'S
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=" THEYRE o

LOCKED!

WE CAN'T GET
THROUGH -

OH, MY GOD - THESE ARE
THE ACID VATS THEY PUT THE [
RADIOACTIVE WASTE IN—
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=~ BUT IT'S OVER
/ . NOW, ISN'T IT? YOUR
) HE DIDN'T LISTEN \ @ POWER'S GONE AGAIN - -
: TO ME. WE SHOULD WA\ YOU DON'T KNOW HOowW

HAVE LOCKED YOU UP, TO CONTROL T - /_“
STARVED YOU, KEPT
YOU WEAK.

e A3 )
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AV '
."“b ///// =
VOUR BLOOD! n

. N

TEAR OUT YOUR  V/
HEART AND TAKE

—
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THERE S
NO OTHER
WAY ouT.

BANKS - NO
TOWPATH TO
WALK ON.
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TWO WEEKS LATER

THE TIMES?
TELEGRAPH? THE
DAILY MAIL?

THE
TNDEPENDENT?
LE MONDE?

I DON'T KNOW.
IT'S IN FRENCH.

N{' 5
/\

THERE HAS TO
BE SOMETHING,

somewHere! L - THERE'S SURE! TWO COLUMN
gy s THAT INCHES ABOUT A BRIGHT
EXPLOSION IN THE CLIPPING LIGHT SEEN OVER THE
MIDDLE OF YorksHIRE K] | FRom THE WOODS NEAR LESSER
YORKSHIRE [ MALLING.
AND THEY

STICK IT ON
PAGE THREE

- NEXT TO
THE WEATHER
REPORTS.

e (=1
N N7 Nl

NO MENTION
OF SANJAY DRAVID
- OR SIR MICHAEL!

WELL, THERE'S
STILL THE STORY
YOU WROTE?

I MEAN - HE RECIEVED
A KNIGHTHOOD! NO
OBITUARIES, NO COMMENT
- HE MIGHT AS WELL
HAVE NEVER EXISTED!

TEN PAGES
SENT TO EVERY PAPER
IN LONDON - AND NOT
ONE OF THEM WANTS
TO KNow!




e

THERE'S A CRATER
WHERE OMEGA ONE

STOOD! LESSER MALLING

1S NOW DESERTED!

I PROVIDE AT LEAST
SOME OF THE ANSWERS
- WHY DOES NOBODY
WANT TO PUBLISH [T?
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THIS |S THE MOST
PRESS WE RECEIVED
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THIS WEEK!
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SOMEONE'S PUT A
D-NOTICE ON THE
STORY.

TS A GOVERNMENT
THING. CENSORSHIP.
WHEN THEY DON'T WANT
A STORY TO GET INTO
THE PAPERS.

M
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PROBABLY

ANOTHER LOST
TOURIST. TLL GET
RID OF HIM.
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600D
MORNING, RICHARD
- MY NAME 1S
MR FABIAN.

IVE
READ YOUR
ARTICLE.

I'M FROM
THE NEXUS.




600D MORNING,

MATT. TM VERY
PLEASED TO
MEET YOU.

YOU'VE READ MY
ARTICLE, SO TELL
ME SOMETHING -

I HoPE
YOU ARE FULLY
RECOVERED?

YOU WERE OF
COURSE AT THE MUSEUM
WHEN PROFESSOR DRAVID

WAS KILLED - HOW DID

YOU SURVIVE?

DIPLODOCUS'S RIB
CAGE. IT PROTECTED
ME FROM THE BRICKS [}
- AND MRS DEVERILL A
DUG ME oUuT. AR

AS A MATTER OF
FACT, THAT'S WHY
I'M HERE.

WE HAVE PREVENTED
YOUR STORY FROM
BEING PUBLISHED. IT
MUST NEVER SEE .
THE LIGHT OF DAY. TA REALLY

VERY SORRY. IT
MUST BE QUITE
FRUSTRATING.

BUT THE STORY?
WITCHES AND
PHANTOM DOGS?

A BOY WITH MAGICAL 4



IT HAPPENED
EXACTLY
HOW RICHARD
DESCRIBED IT.

IF THERE
REALLY HAD BEEN
AN EXPLOSION - HOW
IS IT THAT NO SIGN OF
RADIOACTIVE FALLOUT
HAS BEEN FOUND
ANYWHERE IN
THE AREA?

OF COURSE T BELIEVE
YOU. BUT THIS IS THE
TWENTY-FIRST CENTURY
AND THE ONE THING
PEOPLE CANNOT DEAL
WITH 1S UNCERTAINTY.

WE LIVE IN AN
AGE WHERE THERE
1S NO ROOM FOR
THE IMPOSSIBLE.

I'M AFRAID
YOUR ROLE IN THIS

1S NOT YET OVER.
SANTAY DRAVID BELIEVED
YOU WERE ONE OF
THE FIVE.

FIVE CHILDREN SAVED
THE WORLD. FIVE WILL
SAVE IT AGAIN.

ANYTHING
YOU NEED OR
WANT, WE CAN GET
IT FOR YOU.

WE HAVE ARRANGED
FOR MATT TO STAY WITH
YOU. WE CAN ARRANGE
A LOCAL SCHOOL FOR
MATT TOO.

3
N/

THAT'S FIVE
THOUSAND POUNDS,
MR COLE - WHEN YOoU

7
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I CANNOT
TELL YOU WHAT
A GREAT PLEASURE
IT HAS BEEN TO
MEET YOU.

WE WILL MEET
IN LONDON VERY

T LIVE IN LIMA, IN PERU.
THERE IS EVIDENCE THAT
ANOTHER GATE EXISTS
IN MY COUNTRY.
IT MAY BE
THAT T WILL
HAVE TO INVITE
You THERE.
Y

PERHAPS 1
SHOULDN'T TELL
YOU THIS - BUT T

THINK PROFESSOR
DRAVID WOULD HAVE
- WANTED ME TO
TELL YoU.

WE BELIEVE
THERE MAY BE A
SECOND GATE.

I CAN UNDERSTAND
THAT. JUST REMEMBER
THE NEXUS IS ON
YOUR SIDE. WE EXIST
I'VE DONE ONLY TO BE YOUR
MY BIT. I DON'T FRIENDS. PLEASE DON'T
WANT TO KNOW GET UP, MR COLE
ANY MORE. - I CAN sHOW
MYSELF OUT.
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WELL - AT LEAST
THAT SOLVES THE
MONEY PROBLEM.

TS GOT
NOTHING TO DO
WITH YOU.

/A

WELL - Now
IT LOOKS LIKE
YOU'RE STUCK

WITH ME.

TS GOT
EVERYTHING
TO DO WITH ME, T
KNOW THAT NOW.

I THOUGHT IT
WAS ALL OVER WHEN
THE POWER STATION

WAS DESTROYED -
BUT IT WAS JUST
THE START.

2]

4

I SUPPOSE S0.
BUT, I HAVEN'T GOT A
JOB - I MIGHT AS WELL

PLAY BABYSITTER
TO You.

AND T STILL
NEED A STORY - SO
WE'RE STUCK WITH

EACH OTHER.
/
v
2 4
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HE'S TALKING ABOUT

A SECOND

GATE...
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SOUTH AMERICA!
THOUSANDS OF

MILES AWAY!

AND THEY

CAN'T MAKE YOU DO

ANYTHING - IF THEY
TRY, THEY'LL HAVE
TO GET PAST ME!

{

I HAVEN'T
GOT THE FAINTEST
IDEA WHAT'S GOING ON
ANY MORE BUT I WILL
TELL YOU ONE THING
FOR CERTAIN -






END OF BOOK ONE



ANTHONY HOROWITZ is one of the most popular contemporary
children’s writers. Both The Power of Five and Alex Rider are number one
bestselling series enjoyed by millions of readers worldwide.

When Anthony launched the Alex Rider series in 2000, he created a
phenomenon in children’s books, spurring a new trend of junior spy books
and inspiring thousands of previously reluctant readers. Hailed as a reading
hero, Anthony has also won many major awards including The Bookseller
Association/Nielsen Author of the Year Award, the Children’s Book of the
Year Award at the British Book Awards, and the Red House Children’s Book
Award. The first Alex Rider adventure, STORMBREAKER, was made into
a blockbuster movie in 2006.

Anthony’s other titles for Walker Books include the Diamond Brothers
mysteries; GROOSHAM GRANGE and its sequel, RETURN TO
GROOSHAM GRANGE; THE DEVIL AND HIS BOY, GRANNY,
THE SWITCH, and a new collection of horror stories, MORE BLOODY
HOROWTITZ. Anthony also writes extensively for TV, with programmes
including FOYLE’'S WAR, MIDSOMER MURDERS, POIROT, and most
recently COLLISION. He is married to television producer Jill Green and
lives in London with his sons, Nicholas and Cassian, and their dog, Limpy.

You can find out more about Anthony and his books at:
www.anthonyhorowitz.com
www.alexrider.com
www.powerofs.co.uk



TONY LEE, who wrote the script
for this book, has been a writer for
over twenty years. He started his career
mainly in games journalism, but in the
early nineties moved into writing for
radio, TV and magazines. Tony spent
over ten years working as a feature

and scriptwriter, for which he was
nominated for and won several awards.

In 2004 Tony turned his attention to
comics writing and has since worked
for a variety of publishers, including
Marvel Comics, IDW Publishing,
Markosia, Rebellion, Panini and Titan.
He has contributed to many popular
and high-profile properties such as
X-MEN, DOCTOR WHO, SPIDER-
MAN, STARSHIP TROOPERS,
WALLACE & GROMIT and SHREK.

In 2008 Tony was nominated in the
category for “Best Newcomer Writer”
at the prestigious Eagle Awards.

With artist Dan Boultwood,

Tony created THE PRINCE OF
BAGHDAD, which was serialized

in the David Fickling / Random
House weekly children’s comic THE
DFC. He is the author of the highly-
acclaimed graphic novel OUTLAW:
THE LEGEND OF ROBIN HOOD
also published by Walker Books.

His next book EXCALIBUR: THE
LEGEND OF KING ARTHUR will
be published by Walker Books in 2010.

www.tonylee.co.uk

DOM REARDON is a British
comics artist whose work appears
mainly in the British anthology
comic 2000AD. He is best-known

as the illustrator of the fantasy
horror series CABALLISTICS, INC.
which he collaborated on with

writer Gordon Rennie.

LEE O'CONNOR’S work

has appeared in the cult European
comics magazine HEAVY METAL,
the popular PHONOGRAM series
from Image Comics and numerous
small press and indie comics on both
sides of the Atlantic. The last graphic
novel he illustrated, IRAQ, concerned
the reconstruction of the post-war
Iraqi republic and was published

by the international humanitarian
organization War on Want. Lee’s
artwork has been exhibited in London,
he has lectured on illustration in
Australia, painted murals in New
Zealand and is currently illustrating
the second book of THE POWER OF
FIVE series, EVIL STAR. Lee lives
on an organic farm in Devon with
forty-one cows, twelve chickens

and a cat.

www.leeoconnor.com



ﬂ Lollect all the Alex Rider books:

SATITEX
RIDER,
STORMBREAKER

ANTHONY HOROWITZ

NNNNNNNNNNNNNNNNNNNNN

978-1-84428-092-6

RIDER
EAGLE

978-1-84428-095-7

978-1-84428-093-3

WWAEX{
RINER,
SCORPIA

978-0-7445-7051-9

WATEX:
RIDER
SIAKEHEAD

nnnnnn

AL UL

VATTEXq
RIDER
CROCODLE TEARS

\» 3

ANTHONY HOROWITZ

HHHHHHHHHHHHHHHHHHHHH

978-1-4063-1039-9

978-1-4063-1698-8

VATEX,
RIDER,
SKELETONKEY

IIIIIIIIIIIIIIIIIIIII

978-1-84428-094-0

RIDER
ARKSANGEL

ANTHONYSHOROW|TZ
978-0-7445-8324-3
Also
available as
eBooks and
on CDO, read
by Oliver
Chris and
Dan Stevens

www.alexrider.com



* The Alex Rider Graphic Novels:

HLEX R
RIODER

STORITBREAKER

THE G PHIC NOVEL
L ‘&’
—
3
AN
\!:j,,,g/ v L= v
ANTHONY HOROWITZ ANTHONY HOROWITZ
Antony Johnston - Kanako and Yuzuru Antony Johnston + Kanako and Y

7 4
%ELETON‘"‘KEY

THE GRAPHIC NOWEL
ANTHONY HOROWITZ

Antony Johnston - Kanako and Y

www.alexrider.com



THE cHILLING POWER OF FIVE SERIES
FROM ANTHONY HorOWITZ

A N T B0 N Y ASEN TR HT S O BN RS

HOROWITZ HOROWITZ

=
THE POWER) oF FIvE

B

RAVEN'S
GATE

DARKNESS WAITS ON
THE OTHER SIDE...

|

978-1-84428-619-5 978-1-84428-620-1

WE PowER ) OF
9 ¥

A NTHONY

HOROWITZ

WHO WILL LIVE TO
SEE ANOTHER DAY?

WELCOME TO THE
CITY OF THE DEAD

978-1-84428-621-8 978-1-4063-2108-1

Also available on CD, read by Paul Panting
www.powerofs.co.uk



This is a work of fiction. Names, characters, places

and incidents are either the product of the author’s
imagination or, if real, are used fictitiously. All statements,
activities, stunts, descriptions, information and material
of any other kind contained herein are included for
entertainment purposes only and should not be relied on
for accuracy or replicated as they may result in injury.

First published 2010 by Walker Books Ltd
87 Vauxhall Walk, London SE1r sHJ

Text and illustrations © 2010 Walker Books Ltd

Based on the original novel Raven’s Gate
© 1983, 2005 Anthony Horowitz

Anthony Horowitz has asserted his moral rights.

All rights reserved. No part of this book may be
reproduced, transmitted or stored in an information
retrieval system in any form or by any means, graphic,
electronic or mechanical, including photocopying,
taping and recording, without prior written
permission from the publisher.

British Library Cataloguing in Publication Data:
a catalogue record for this book is available from the
British Library

ISBN 978-1-4063-3234-6 (e-PDF)
www.walker.co.uk

www.powerofs.co.uk



	Cover
	Ipswich Station
	One Week Later. London
	The Next Morning
	The Next Morning
	Ipswich. The Office of Stephen Mallory
	Greater Malling
	Twenty Minutes Later
	London. The Nexus
	Richard's Flat. The Shambles, York
	The Home of Sir Michael Marsh
	Didsbury, Manchester
	Natural History Museum. London
	The Barn, Hive Hill. Roodmas
	Evening
	Two Weeks Later
	About the Author
	About the Scriptwriter and Illustrators
	Alex Rider Books
	Alex Rider Graphic Novels
	The Power of Five Series
	Copyright



